




Mikhail Glinka (18 04- 18 $7) 

1- Overture in D major 
2- Overture in G minor 
3- Romance 'Ne nazivaj' (N. Pavlov) 
4- Symphony in B-flat Major (unfinished - ed. P. Klimov*) 
5- Romance 'Kolybelnaia' (N. Kukolnik) 

Three Dances for A Life$r the Tsnr 
6- Passo a Tre (ed. P. Klimov*) 
7- Pas de Quatre 
8- Passo a Due (ed. P. Klimov*) 

9- Romance "Nochnoj smotr" (2d version - J.C. Zedlitz/V. Zhukovsky) 4'02 
10- Kamarinskaya 7'22 
11- Romance 'Ti skoro ...' (Y. Zhadovskaya) 2'44 
12- Valse-fantaisie 8'10 

Total Time 72'45 

*Pee Klimov (1970) graduated from the composition department at the Russian Gnessin's Academy of Music. In 2005 
he was commissioned by the Pyotr Tchaikovsky Foundation to arrange performing version of Tchaikovsky's unfini- 
shed Er-Dur Symphony (premiered in 2006). 

*Pee Klimov (1970) est dipl6m6 du depatement de composition de l'lnstitut Gnessin i Moscoo. En 2005 il a &t(. 
charge par la Fondation P.I. Tcha'ikosvki de prepxer l'edition de la Symphonic inachevee en mi bemol mjeur de 
Tchaikovski (creation 2006) 
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Musica Viva (Moscow Chamber Orchestra) 
Alexander Rudin, artistic director fi conductor 
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Alexander Mikhlin - Cover: Ilya Repin, Mzixam l l s a ~ o s m  ~ A U H K ~  B nepnon cosmemirr 
onepbr ePycna~ H Aronnnu~a* (Mikhail Ivanovich Glinka d u ~ i g  the romposition ofthe opera ,,Russian 
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IKS AcadPmies de M.I. Glinka 
On le sait: les "Acadtmies" Ctaient les concerts organises par les compositeurs dans l'ltalie du XVIII' 
siecle et du debut du XIX'. Bien souvent, il s'agissait d'une sorte de demonstration creatrice du com- 
positeur i l'kgard de son public. Dans l'Empire msse, les Academies ktaient des kvknements excep- 
tionnels, organists en l'honneur de grands virtuoses &rangers en toumte i Saint-Pttershourg ou i 
Moscou pour y presenter leurs propres compositions. On peut dire que Mikhafi Ivanovich Glinka 
(1804-1857), ce compositeur de genie, n'eut jamais cet honneur de son vivant, que ce soit en en 
Europe ou en Russie. L'Orchestre de Chamhre de Moscou Musica Viva et son directeur artistiqne 
Alexander Rudin tentent donc de rCparer cette injustice de l'histoire en prksentant dans cet enregis- 
trement une sClection d'ceuvres orchestrales du compositeur. Certaines, representant diffkrentes 
ptriodes creatrices, sont inconnues du public et n'ont plus &ti executees depuis plusieurs dtcennies, 
pendant que d'autres constituent des pieces demeurtes populaires, mais presentkes ici dans une inter- 
pretation nouvelle. 

Les deux Ouvertures, en rk majeur et sol mineur, sont des ceuvres de jeunesse, tcrites dans les anntes 
vingt ; elles sont pratiquement inconnues. A l'kpoque (1822). 1e musicien, 836 de dix-huit ans, ache- 
vait ses etudes i 1'Institut de la Noblesse, lit i l'universitt de Saint-Pktershourg, et repartait sur ses 
terres ancesti-ales de Novosspassko'i, dans le district de Smolensk. Li ,  Glinka collabora ktroitement avec 
I'orchestre de serfs qu'il entretenait avec son oncle Afanassy qui rksidait dans le village voisin de 
Chrnakovo. Dans son activitt avec l'ensemhle, le compositeur ap61z6tril les m6thodes d'orchestriltion d'une 
bonne pnrtie des meilleurs syrr~plphonistes ,) (Notes autobiographiques) en ttudiant les partitions des sympho- 
nies et ouvermres de Chembini, Mth~d,  Haydn, Mozart et Beethoven. C'est 2 ce moment qu'il com- 
menp  i composer ses propres ouvertures et symphonies. 



L'Ouverture en rt! majeur (1822) est un page joyeuse et tnergique prCsentant une belle organisation. 
Celle en sol mineur, datant de la mtme annt-e, comporte une assez longue et sombre introduction, 
similaire aux symphonies dramatiques composte dans le style imperial du Saint-Pktershourg 
d'illexandre 1". Par certains traits, ses motifs annoncent l'ouvermre d'Une vie pour le Tsar. 

Auteur de quatre-vingts mClodies pour voix et piano, Glinka n'en orchestra que quatre lui-meme : 
elles sont toutes prksentees ici. La mt-lodie Ne l'appellepns dleste (N. Pavlov), datant de 1834 et orches- 
tree en 1855, ttait destinke h Daria Mihailovna Leonova et constitue une rare&. Le compositeur, dans 
ses Notes autobiographiques, indique qu'en juin 1834, i son arrivCe i Moscou, logeant chez le critique 
Nicolas Melgunov, il fit la rencontre de Nicolas Pavlov qui y sqoumait Cgalement. a fl me confia son 
poPme ,>, nous dit Glinka, a qu'il ai,ait kcn't peu nuparavant, et queje mis en musique en sa pr4sence >.. 

Ce portrait de la beaut6 dt-crite dans le poeme de Pavlov et dans la melodie de Glinka ressemhle tel- 
lement i l'image de Maria Ivanova, la future 6pouse du compositeur, qu'on ne peut s'empgcher de 
penser que potte et compositeur furent unis dans l'admiration des cbarmes ensorcelants de cette jeune 
fdle de quinze ans. 

La Symphonie de jeunesse de Glinka, en si bkmol majeur (1822-26) est demeurt-e inachevee pour une 
raison inconnue, et nous est parvenue dans une partition incompltte. Le compositeur en tCmoigne : 
a Duns majeur~esse, c'est-d-dire aprPs avoirpris mng! k I'!cole, j'ai beaucoup travail14 sur des themes russes v 

(Notes autobiographiques). Dans cette ceuvre laissCe en l'ttat, nous pouvons d&ji dPcouvrir le style assure 
et delicatement lt-ger de Glinka, qui lui fait tcrire des variations d'une plume aiske et charmante sur 
des chants traditionnels ( V o  lurjah et V o  sadu li, v ogorode, ainsi que le hopak ukrainien Qj, ne hodi, 
Gn'w). La version de concert a CtC reconstitut-e par le compositeur Petr Klimov. 

La berceuse KolybelnaTa (Dors, mon ange), datant de 1840, fait partie du cycle Adieu d Saint-Pktersbourg, 
douze mClodies sur des potmes de Nestor Vasilievich Kukol'nik. Le 14 dt-cemhre de cette annee eut 
lieu i Saint-PCtersbourg un concert au benefice de la jeune contralto Anna Petrova-Vorob'eva. C'est 
pour elle que Glinka rt-alisa I'orchestration de sa mtlodie pour orchestre i cordes. 

Des trois scPnes danskes prCvues pour I'opCra Une vie pour le Tsar, seul le Pas de quatre fut finalement 
retenu dans la partition definitive, pour en devenir du reste une des pages les plus cCltbres. Les deux 



autres ont surv&cu dans une partition incompltte, et ont ttt reconstituees pour cet enregistrement par 
Petr Klimov. En avril 1834, Glinka, Bgt de trente ans, revint en Russie aprts trois annees de ptregri- 
nations en Europe et de solides etudes de thtorie musicale avec le savant allemant Siegfried Dehn. 

En composant ses scenes pour le bal polonais d'Une vie pour le Tsar, Glinka aboutit i une quantitt de 
musique qui aurait sufG h un ballet entier. Son sens inn6 de l'tquilibre l'amena h amputer la partition 
d'optra de deux danses (Passo a tre et Passo a due) et h faire passer le Pas de quatrr d'un duo lyrique 1 
une grande valse. Musica Viva nous reconstitue ici le cycle dans sa version d'origine. 

La ballade intitulie Revue nocturne (Vassily Zukovsky) fut composCe en 1834. Le potme de Zukovsky 
n'est en realitt qu'une transposition de celui de Joseph Zedlitz, Die niichtliche Heerschau (1828). 
Cependant, les merites de cette version ruse etaient tellement grands que, dans l'esprit des contem- 
porains, ceux du poZme autrichien furent oublits. Avant la publication, qui eut lieu en ftvrier ou au 
debut du mois de mars, Zukovsky confia son texte au compositeur et (, le soir-meme, [la musique] etaif 
d&d ach~vhe >), confie Gliuka - I. je la chantai d la maison en prPsence de Pouchkine et de Zukovsky. a (Notes 
autobiographiqu~s). La seconde version pour orchestre nous renvoie h la figure d'une jeune femme, la 
contralto Daria Leonova : de janvier 1855 i avril1856, le compositeur lui donna des lesons de chant 
quasi quotidiennes, l'introduisant i sa propre musique vocale, et tcrivant des melodies pour sa voiu. 
C'est pour elle que, le 9 nvrier 1855,il rtarrangea la Revue noburrte, balla.de apn'ori consue pour voix 
d'homme. 

Kaman'nskara (Scheizo nrsse. - Chant nuptial et Darzse) fut compose en 1848 et crt t  i Saint-Pttersbourg 
le 5 mars 1850. Au jugement des contemporains, ce concert devait ouvrir une nouvelle page dans 
l'histoire de la musique msse et de la vie musicale de I'Empire. Pour la premiere fois, le programme 
ne comportait que des ceuvres nouvelles de compositenrs russes, rtunissant les gtntrations depuis 
Alexander Alyabiev et Alexd L'vov jusqu'h Alexander Dargomizhky et Anton Rubinstein. La majo- 
rite des aeuvres ktaient des crtations. L'orchestre et les chaeurs impressionnerent par leur ampleur. La 
Camille imperiale ttait annoncte parmi le public. 

Les attentes fl~rent justifiees. Le sommet de la soirte fut l'extcution du Scherzo msse de Glinka, que le 
compositeur avait soutitrt Chant nuptial et Danse, 1 la suite des ses Ouvettures espagnoles. Glinka lui-mhe, 
retenu 1 Varsovie, ne put y assister et l'organisateur du concert, le prince Vladimir Odoyevsky, substitua 



au titre original le nom plus populaire de Kamarirzskafa. Ce demier resta, an grand mecontentement de 
Glinka, qui  protesta egalement contre ]'inflation d'ex6cutants destinee selon lui exdusivement h r< &pa- 
ter la galerie r. Ainsi, on peut &mer  que I'interprktation par MusicaViva restitue au plus prts les volon- 
tts rkelles du compositeur, en projetant nne lumiPre nouvelle sur cette page bien connue de Glinka. 

La melodie T i  skoro ... (a Tu m'oublieras vite s), datant de 1847, est Ccrite sur des vers d'une jeune 
pottesse originaire de Yaroslavl, Julie Zadovska. Elle fut orchestree par Glinka h l'attention de Daria 
Leonova le 20 ftvrier 1855. Le poPme en lui-meme est i tons points de w e  anodin mais Glinka, 
comrne bien des lecteurs, fut toucht par la manitre sinct.re dont il exprimait la douloureuse solitude 
d'une jeune m e  abandonnee. 

Glinka a la~sst plusieurs versions de sa Valse-Fantaisie. Concue pour piano en 1839, elle fut orchestree 
en 1845. Une nouvelle version orchestrale en vit le jour en 1856, de nouveau h l'instigation de Daria 
Leonova ; alors Bg6e de 22 ans, la chanteuse donnait un concert i son benefice le 9 mars de cette 
annte, au ThtPtre Alexandre de Saint-P6tersbourg. Ce concert, grandiose, Fut entierement organist 
par Glinka, et le compositeur, en depit d'une santt vacillante et d'un dtpart imminent pour I'etran- 
ger, paracheva sa demitre version de la Valse-Farztaisie juste i temps pour l'occasion. 
EVGRNY LEVACHEV (TRADUCTION MICHEL STOCKHEM) 

y a dizaine d'anndes, quandje me suis penckd fur la liste complete des lruvres de Mikkail Zwanovick Glirtka, 
j'ai corzstati que de nombreuses pibces du premier grand maftre de la musique russe m'dtairnt inconnues, ainsi 
qu'au monde musical en gdrztral, ou, tout au moins, qu'ella n'rtaient connues que par leur titre, Ctant absentes 
des catalogues de muriqne enregistrie. I1 s'agissait, pour I'essentiel, de wmpositions orchestrales, et nous parlons 
d'une dizaine d'ceuvres ! 

P a m i  e1lesf;gnrait la symphonie de jeunesse inachevke de Gliraka, d laquelle il travailla en 1823-1824, et qni 
attira particuli?rement mon attention. Heureusement, la partition en avait i t i  publihe dans Pun des volumes de 
I'Cdition compBte des ceuvres du compositeur. En. me rendant d la bibliotkeque pourprendre cannaissance de cette 
composition, j'dtais convairzcu de trouver une m v r e  immature, fragmentaire, r$ractaire d une quelconqur reconsti- 
tution ; c'itait la seule explirntion plausible d ce que persoizne n'ait, jusqu'alors, tent! de ressusdter la premiere 
symphonie russe. Quelle ne fut pas ma surprise en diwuvrant laparfition d'orchestre, abondant en idhes plus int4- 



ressantes b unes que les aufres. Elle n'avait qu'un d6aut : elle htait inachevbe. La Symphonie consistait en une 
introduction et trois mout~ements, chacun pr!sentant des variations sur un thamepopulaire russe. Le troisierne mou- 
vement n'4tait pas vraiment relit4 aux deuxpdchdents ; il s'agissait peut-&re d'une alternative au premier. Dans 
I'hventualit4 od il fat entr4 dans les intentions de Glinka de composer d'autres mouvements, aucune source n ' m  
a en 4th pr!sewhe. Cependant, en tant qlre telle, la symphonic constituait une entith mrrsicalement viable. Une 
des regles queje me suisfixhes daizs la reztauration de cette piece a 6th le r e f s  cathgorique, aussi bien de composer 
quoique ce soit a alla Glinka ,>, que de tenter de rewnstituer, pour des besoins deforme, des sections wranquantes 
par des reprises de sections consrw!es. Ii m'a srmbl4 plus addquat de donner lafin la plus courtepossihle d la troi- 
sieme section, qui s'adtait brusquemerzt. Lon de mon premier coup d'aii d la partition de la Symphonie, j'avais 
not! six mesures d'un caractPre definale iizdiscutable, qui avaient 4th retirees par Glinka de la deuxiemepartie et 
quifiguraient dans l'appareil critique de i'idition. Ces six mesures s'hamonisaient au mieux, au point que ala 
en fdt surprenant, avec la partition du troisiPme mout,ement d l'endroit 03 celui-n' s'interrompait. J'ai donc den'- 
d! de les utiliser pour donner un aspect conclusfd la Symphonie. Bien qu'oi? puisse discnter cette deckion, elle 
m'a pan* prF!rable d i'a invention u d'une sectionfinale. 

Aussi ma wnttibution d cette norrt~elle version de cette symplzonie wnsiste-t-elle en 1. la composition d'un cours 
passage (trois notes r!pht!es an wr) enhe les d e u x i h e  et troisievne mouvernewts ; 2. la riphtitioiz litt!rale des kuit 
dernieres mesures du manusnit, avant I'intemrptionfinale (elle se just$epas la logique de dheloppement du wrou- 
vement, par sections de kuit mesures r!p!t4es) ; 3. l'qiout et l'orclzestration des six mesures er2lev!es par Glinka 
dans le mouvement central, d lafin de la composition (Glinka n'a laissh que les parties depremiers et sewnds vio- 
Ions, ce qui donne une indication su#saizte pour reconstituer ulze texture orckestrale plausible) ; enin ,  4. i'hlimi- 
nation despetites bizarreries ou lacunes dans lapartition compli.tr, re qui sepasse de commentairesprhcis. En Ccou- 
taut cette musique, on hcoute donc bien une composition de Glinka. 

Deux danses inthgralement corr~posPes par Gliifkapour Une vie pour le Tsar nefLtrentfinalement pas incluses 
dans la partition de I'ophra. li y avait w~alheureusement de nombreux vides duns la partition dr res daifses (prin- 
cipalement la premiere, avec violon solo). Mon. tral,ail a wnsisth ici d combler ces Iacunes. Une version imprimPe 
de ces darzses parut dans ies auvres wtripit'tes de Glinka, publihes dans h ann4es "60 et '70 en Union 
Sovihtique ; elle m'apparut faite lzdtivement et peu en rapport avec le style orclfestral de Glinka. Duns ma res- 
taumtion, j'ai tent4 de wrrespondre au plus pris aux principes d'orcl~estrafion de ce mattre mrweilleux. 
PETR KLIMOV (TRADUCTION MICHEL STOCKHEM) 



Ne l'appelle pas celeste (N. Pavlov) 
Le portrait d'une jeune beaut6 celeste qui s'avtre &re reelle, avec une vie et des sentiments bien 
humains. 

Berceuse (N. Kukolnik) 
Une mtre apaise son enfant et prie pour qu'il soit t-pargnt par les tempetes, les souffrances et les 
chagrins. 

Revue nocturne (V. Zukovsky, traduit de J.C. Zedlitz) 
Une sctne fantastique, passage en revue de troupes de spectres napolConiens 

T u  m'oublieras vite (Yu. Zadovskda) 
Une fille souffre du depart de l'Ctre aim&. Elle pense qu'il pouna Ctre heureux auprts d'une antre, 
mais quant i elle jarnais elle ne pouna l'oublier. 

Olga Senderska'ia, soprano 
Nee i Iaroslavl, en Russie, Olga Senderskda a obtenu en 2000 le dipl6me en an vocal i I'Institut 
musical Sobinov de sa ville natale, sous la direction du professeur Nina Bistrova. Ensuite elle s'est per- 
fectionnte i I'Academie de jeunes chanteurs du Theitre Mariinsky, sous la supervision artistique de 
Larissa Gergieva. En 2008, elle a obtenu le dipl6me de chant au Conservatoire de Saint-Pttersbourg 
sous la direction d'Olga Kondina, Artiste du Peuple de Russie, et participe aussi i des master-classes 
de Larissa Gergieva et E. Obraztsova. 

Laureate du Concours International Klaudia Taev en Estonie (ZOOS), elle s'est produite en soliste i 
Saint-Petersbourg, Copenhague, Helsinki, Berlin, Vienne ; en 2007 elle interprtte le r61e de Marfa 
dans La Fiande du Tsar de Rimski-Korsakov i Saint-Pttersbourg sous la direction d'Alexy Nyaga. En 
mars 2008, elle remporte le Premier Prix au Concours d'optra Gerda Lissner 1 New York. 

Depuis 2010 Olga Senderskda est attachte au Centre de Perfectionnement Placido Domingo au 
s Palau de les Arts Reina Sofia r de Valence, sous la direction du maitre Alberto Zedda. Elle a &gale- 
ment participt 1 I'Accademia Rossiniana de Pesaro en juillet 2010. Le 2 octobre 2010, elle fera ses 
debuts en Mathilde dans le Guillaume Tell de Rossini i La Corogoe, sous la direction d'Albeno Zedda. 



Alina Chakirova, mezzo-soprano 
Soliste de I'Opera Russe de Moscou depuis 2008, Alina Chakirova est gradu6e du Conservatoire N.G. 
Ziganov de Kazan en 2003. En 2007 elle a gagne le second prix du Concours International de chant 
et de maitrise de concert R. Yakin. et est laur6ate du Grand Concours Russe N. Sahitov. 

A son repertoire figment les rbles de Carmen dans l'op6ra de Binet, Marfa dans La Kovanchina de 
Moussorgski, Polina dans La Dame de pique de Tchdkovski, Olga dans Eughe Oneguine du mtme, les 
2' et 3' Dames dans Ln Fldte enchant4e de Mozart, Maddalena dans Rigobtto de Verdi, Azucena dans Le 
Trouvere du mtme, Lola dans Cnvalleria rusticann de Mascagni, Konchakovna dans Le Prince &or de 
Borodine et Lye1 dans Snegourotchka de Rimski-Korsakov. 

En 2006-2008 Alina Chakirova a &te Ptudiante en residence au Centre d'Op6ra Galina Vichnevskai'a, 
avec leqnel elle a effectuC des toumtes en Bulgai-ie, France, Allemage, Italie et au Mexique (2008). 
Elle Pgalement a tenu la partie d'alto dans la cantate Moscou de Tchai'kovski avec les orchestres asso- 
ci6s des Philharmonics de Moscou et #Omsk. En 2009, Alina a participe aux cklPbrations jubilaires 
de la Reithde i Munich et au R N O  Festival (direction artistique M. Pletnev). 

Daus les prochains mois elle paraitra dans Boris Godounov au Chili et dans le Requiem de Verdi i 
I'Optra Royal de Wallonie i LiPge et au Festival International de Santander en Espagne. 

Petr Novikov, basse 
Petr Novikov est n t  i Moscou en 1978 et ohtint son diplbme de chant au Conservatoire d ' ~ t a t  de 
Moscon en 2007 dans la classe d'Anatoly Lochak. I1 a obtenu le premier prix an Concours de Chant 
International 'Bella Voce' en 2004 et se produit depuis lors frequemment en toum6e en Russie et au- 
deli des eontitres. 

On l'a vu reguli&rement i l'Opera-studio du Conservatoire de Moscou, oh il a interpret6 les r6les de 
Collen (Puccini, La Boherne), Farlaf (Glinka, Rounlan et Ludw~illa), le Vieux gitan dans Aleko de 
Rachmaninov, Leporello dans Don Giovanni de Mozart, Grernin dans Eugene Oneguine et le roi RenC 
dans lolantha de Tchaikovski, et Salieri dans Mozart et Salieri de Rimski-Korsakov. 



nya Konovalov 
N t  en 1977 i Novossibirsk (URSS) dans une famille de musiciens, Ilya Konovalov a commence ses 
etudes dans sa ville natale avec Zakhar Bron, puis Alexey Gvozdev. Pendant cette ptriode, il est lau- 
rtat du Concours de Musique Russe et du Concours International Wieniawski. I1 se perfectionne 
ensuite 1 l'Acadtmie de Musique de Vienne auprPs de Dora Schwarzberg. 

Ilya Konovalov s'est produit dans toute la Russie et l'Europe, m i s  aussi au Brtsil, en Indontsie, en 
Corte et au Japon. U a jout en soliste avec des orchestres aussi prestigieux que les Virtuoses de Moscou, 
l'orchestre de Chambre de la Radio Nterlandaise, l'Israel Sinfonietta Beer-Shev'a, I'Orchestre de 
Chambre de Moscou Musica Viva, l'orchestre Symphonique d ' ~ t a t  de Saint-Petersbourg, l'orchestre 
Symphonique d '~ t a t  de Moscou, l'orchestre de Chambre de Zurich, I'Orchestre Philharmonique de 
Novossibink, l'orchestre Symphonique Amtricano-ruse et l'orchestre Philharmonique d'Israel, sous 
la direction de chefs tels que Vladimir Spivakov, Hugh Wolf, Zubin Mehta et Yoel Levi. I1 a joue en 
musique de chambre avec des partenaires aussi r6puti.s qu'Alexander Rudin, Yuri Bachmet, Arkady 
Zenziper, Dora Schwarzberg, Steven Isserlis ou Misha Maisky. 

Au cours de la decade ecoulte, il a participt 1 quantite de festivals prestigieux i cornme le Festival de 
Davos, le Festival de Hai'fa, les Schubertiades ou le Festival u Dreiklang r en Allemagne. I1 a enregis- 
trt deux cd pour le label Melodiya en Russie ainsi que le Concerto de Brahms avec la Philharmonic 
de Novossibirsk sous la direction d'Arnold Katz. Depuis 1997 il est concertmeister de l'orchestre 
Philharmonique d'Israel sous la direction de Zubin Mehta. Ilya Konovalov est &dement  le leader du 
"Israel Philharmonic String Qoartet" fond6 en 2006 i l'instigation de maestro Mehta. Ce quatuor est 
soutenu par la famille Richter. Depuis 2006 Ilya Konovalov est egalement professeur de violon et de 
musique de chambre i l '~cole  de Musique Buchmann-Mehta de l'Universit.6 de Tel-Aviv. 

Vitaly Nazarov, hautbois 
Vitaly Nazarov est gradut du Conservatoire d'htat de Moscou, oil il a ttudit anpres des mitres 
Guenadi Kerentzev et Alexe~ U t h .  Pendant ses etudes, il a btnCficiC de bourses des Fondations inter- 
nationales << Vladimir Spivakov >), (< Elina BistritzEa n et (< New Names),. 

DiplGmt pour le hautbois et la musique de chambre 1 Moscou en 1998, laurkat du Concours 
International de jeunes solistes de Moscou en 2000, Vitaly Nazarov a tgdement remportt un dipl6- 



me du concours * New Names u de Moscou en 2000, devenant encore cette mtme annte I'un des 
plus jeunes laurtats de tous les temps au grand Concours de Russie pour instru~nents i vent et i per- 
cussion de Saint-Petershourg. Laurkat de la Fondation Europeenne pour la Culture en aoiit 2005 
(Wieshaden), il est memhre de l'orchestre National de Russie depuis 2001. 

Vitaly Nazarov a une carriere de soliste tres active et se produit intenshment dans toute la Russie et i 
I'ktranger, avec des orchestres tels que l'orchestre National Russe, 120rchestre Symphonique d '~ t a t  
a Nouvelle Russie r et l'orchestre de Chamhre de Moscou (< Musica Viva r. Depuis 2001, il est solis- 
te de l'ensemble de musique contemporaine s New Music Studio u (directeur artistique : Igor 
Dronov). En 2009, il a participl. au Festival de Musique de Chamhre de Gidon Kremer i Lockenhaus. 

Musica Viva 
L'orchestre de chambre de Moscou, Musica Viva, est l'un des ensembles russes les plus prestigieux, 
aussi bien dans son pays d'origine qu'i I'Ctranger. I1 a &t& fond& en 1978 i Vladimir par le violoniste 
et chef d'orchestre Victor Kornatchev; depuis 1988 il est plact. sous la direction d'Alexander Rudin. 

Musica Viva est constitue de solistes de tout premier rang au profl tres ouvert. La marque de fahrique 
de l'orchestre est son repertoire extremement large : il s'attaque avec un succes &gal aux interpreta- 
tions dassiques des chefs-d'aeuvre du repertoire et i des initiatives trks diverses marquees par la q d t e  
d'authenticitt dans les exkcutions. 11 prtsente Cgalement des creations, ainsi que des pages ouhlites de 
I'hstoire de la musique. 

Musica Viva est un h8te rkgulier des meilleures salles de concert russes. L'orchestre a deux series 
d'ahonnements dans les salles les plus prestigeuses de Moscou (le Conservatoire et la Maison 
Intemationale de la Musique), auxquelles s'ajoute une sCrie trSs exclusive de concerts de musique de 
chambre i la maison Tretyakov, ainsi que le festival t Dedication s qui se tient chaque annee i la 
Galerie d '~ t a t  Tretyakov. Musica Viva donne kgalement nombre de concerts avec des solistes de tout 
premier rang comme les pianistes Boris Berezovsky, Elisso Virsaladze et Alexei Luhimov, les violo- 
nistes Victor Tretyakov, Vadim Rtpine, Serge? Stadler et Isabelle Faust, la violoncelliste Natalia 
Gutman, le fliitiste Andras Adorian, sous la direction d'hlexander Rudin ou de chefs invites tels que 
Christopher Hogwood ou sir Roger Norrington. 



In 2008, Musica Viva a celt-brt son 30e anniversaire. L'ensemble s'enorgneillit d'une discographie de 
plus de 20 cd, parus aussi bien sous les princlpaux labels russes que sous d'importants labels europkens. 
Fuga Libera a fait paraitre leur enregistrement d'ceuvres symphoniques d'Alyabiev, en premiPre mon- 
diale (FUG539), ainsi qu'un enregistrement G live * des l e  et 6e Symphonies de Beethoven (FUG564). 

Alexander Rudin 
Alexander Rudin, Artiste d'Honneur de Russie, laureat du Prix d ' ~ t a t  et du Gouvernement de 
Moscou, President de la Fondation caritative "L'Assemb1t.e Musicale", est professeur de classe d'en- 
semhle au Conservatoire de Moscou. I1 donne tgalement des classes de maitre dans le monde entier. 

Alexander Rudin obtint des diplhmes de finditt. de violoncelle et piano i l'hcadtmie de Musique 
Gnessine i Moscou en 1983. 11 a poursuivi ses ttudes de direction aupres de Lev Evgrafov, Youri 
Ponizovkine et Dimitri Kitai'enko au Conservatoire de Moscou, dont il fut diplbmt en 1989. Encore 
Ptudiant, il gaga  le tres prestigieux Concours International Bach de Leipzig en 1976 ; cette rkom- 
pense fut suivie de succPs au Concours International Gaspar Cassado (Florence, 1979) et au Concours 
Tchaikovski (Moscou 1978 et 1982) qui devaient donner son ilan dtfinitif i sa camere artistique. 

Aujourd'hni, Alexander Rudin est un des musiciens russes les plus reconnus. I1 se produit avec les 
orchestres les plus ctlebres et pmicipe aux plus prestigieux festivals. I1 a enregistrt. plus de trente cd, 
rant comme violoncelliste qu'avec son orchestre Musica Viva, dont il a pris la t@te en 1988. Sous sa 
direction, Musica Viva a introduit i Moscou de nombreuses ceuvres des fils de Bach, de Salieri, de 
Dussek, de Ditters von Dittersdorf, de Kozlovsky, de Pachkevitch, d'Alyabiev, mais aussi de 
Golovine, Silvestrov, Artemov, Denisov et d'autres compositeurs modemes. Son inttrk pour les pra- 
tiques d'extcutlon authentique ne l'a pas tloignt. des instruments modernes: Alexander Rudin a pro- 
gressivement ttabli un tquilibre parfait en combinant instruments modernes et viole de gambe, inter- 
prttations traditionnelles et nouvelles pratiques sur instruments anciens 



english 

Music Academy of M.I. Glinka 
"Music Academies" is the name gven to recitals organized by composers in Italy in the 18 and early 
19th century. Often it was a sort of creative account from the composer to his audience. In the 
Russian Empire, the "Music Academies" were those exceptional events when great foreign virtuosos 
went on tour in St.Petersburg or in Moscow and acquainted the public with own compositions. 
Somehow, though, Mikhail Ivanovich Glinka (1804-1857), this composer of genius, was never given 
such honor during h ~ s  lifetime in either Europe or Russia. 

The Moscow Chamber Orchestra Musica Viva and its artistic director Alexander Rudin attempt to 
correct this historical injustice to Glinka's memory by offering the present disc which contains a selec- 
tion of orchestral works. Some of these, representing different periods of the composer's creative life, 
are little known to the public and have not been performed for decades, while others are some of 
Glinka's most popular pieces, given here in a new interpretation. 

Two Overtu.res, D major and G minor, are early works, written in the 1820s and little known to the 
public. During that time (1822). the 18-year-old musician iinished the Noble Boarding School 
attached to the University ofst. Petersburg and returned to his ancestral estate, Novospasskoye, in the 
Smolensk district. Here, Glinka worked closely with the serf orchestras maintained by him and his 
uncle Afanasij, who lived in the neighboring village, Shmakovo. In his work with these orchestras, 
the composer "raoted instr~dw~entatio~z metlzods o f a  good pad o f the  best orchestral composers" (Glinka's Notes) 
by examining symphonies and overtures by Cherubini, MChul, Haydn, Mozart and Beethoven. At 
that time he also began to compose his own overtures and symphony. 

The Overture in D major (1822) is a joyful and energetic, yet well-organized concert piece. Ovecure 



in G minor (1822) contains a rather long and wary introduction, s i d a r  to the genre of the dramatic 
symphonies written in the St. Petersburg Empire style of the reign of emperor Aleksandr I. In some 
ways, its motiis anticipate the overture of the opera A Ljfr for tlze Tsar. 

While Glinka authored more than 80 songs for voice and piano accompaniment, only the four songs 
presented here were orchestrated by the composer himself. The song D o  Not  Call Her Heavenly (lyrics 
by Nikolaj Pavlov) (1834). in Glinka's orchestration (1855),  which was written specifically to be per- 
formed by singer Daria Mihailovna Leonova, is another one of Glinka's rarely performed works. The 
composer wrote about this song in his Notes: in early June 1834,  upon his arrival in Moscow, he was 
staying with the music critic Nikolaj Melgunov, where N. Pavlov was also a guest at that time. " H e  
gave me his poem," writes Glinka, "whiclz Ize had written sliortly before, and which I set to music in his pres- 
ence.. ." The portrait of the beauty in Pavlov's poem and Glinka's song so closely resembles the image 
of Maria Ivanova, Glinka's future wife, that one can't help hut think that the poet and composer expe- 
rienced the full force of the maidenly charms of this fifteen-year-old beauty. 

Glinka's juvenile Symphony, B-flat-major (1822-1826) remained unfinished for some reason, and has 
reached us only as an incomplete draft score. The composer remembers: " I n  my  youtli, that is, soon after 
leaoiug school, I did much work on Russian themes" (Glinka's Notes). In this unfinished symphony we can 
already see Glinka's sure and delicately light style with which he easily and lovingly wrote variations 
on folk dancing songs (the Russian Vo luzjah and V o  sadu li, v ogorode and the Ukrainian hopak Q, 
ne hodi, Grigu). The performingversion of the Symphony was restored by the composer Petr Klimov. 

Cradle Song (Sleep my angel, 1840) is part the cycle A Farerue11 to St .  Petenburg, which consists of 
twelve songs with lyrics by the poet Nestor Vasilyevich Kukol'n~k. On December l P h  of the same 
year, St. Petersburg hosted a benefit performance by the wonderful young singer-contralto Anna 
Petrova-Vorob'eva. It was for her that Glinka arranged this lullaby for voice and string orchestra. 

Of the Three dances that were intended to be in the opera A L f e  for the Tsar, only Pas de quatre was 
actually included in the opera's score and became rather well-known. The other two dances survived 
in an incomplete drafi score, and were restored for this recording by P. Klimov. In April 1834, thirty- 
year-old Glinka returned to Russia after more than three years of traveling around Europe and of fruit- 
ful music theory studies with the German scientist Siegfried Dehn. When composing scenes of the 



Polish ball for A h i f o r  the Tsar, Glinka so exceeded the necessary amount of musical material that it 
would have been enough for an entire ballet. The composer's rare sense of symmetry led him to delete 
two dances (Passo a tre and Passo a due) from the opera's score and to transform Pas de quatre from a lyri- 
cal dancing duet to a general Waltz. Musica Viva reproduces the cycle in its original version. 

The ballad The Midniglzt Reviav (lyrics by Vasilij Zhukovsky) was composed in 1834. Technically, 
Zhukovsky's poem is merely a translation of the poem by Joseph C. Zedlitz Die niidztliche Heershau 
(1828). However, the merits of this Russian translation were so great that, in the minds of contem- 
poraries, the Austrian poet at was forced out of the limelight. Before this poem's publication at the 
end of February or in early March, Zhukovsky gave his text to the composer, and "by tlze evening phe 
music] was alreadyfinishrd, and I sang it at home in the presence of Pushkin and Zhukovsky", the composer 
recalls (Glinka's Notes). The author's second orchestral version of the ballad is linked with the name 
of the young singer-contralto Darya Leonova. From January 1855 until April 1856, the composer 
gave her almost daily singing lessons, explained important features of own vocal music, and orches- 
trated his songs for her voice. For her, a young woman, on February 9, 1855, he re-arranged the 
music of n z e  Midnight Reviau, traditionally a man's ballad. 

Kamarinskaya (Russian scherzo - Wedding Soizg and Dance) was composed in 1848 and first performed 
in St. Petershurg on March 5, 1850. In the opinion of contemporaries, this concert opened a new 
page in the history of Russian music and a new epoch of the concert life in the Russian Empire. For 
the frst time, the program consisted of new works by only Russian composers, spanning the gener- 
ations from Alexander Alyabyev and Alexsey L'vov to Alexander Dargomyzhsky and Anton 
Rubinstein. Almost all of the compositions were performed for the first time. The orchestra and cho- 
rus were enormous. The royal family was expected to attend. All of the expectations were justified. 
The evening culminated with the performance of Glinka's Russian Scl~erzo, which the composer titled 
Wedding Song and Dance, after his Spanish Ov~rtures. Glinka himself was in Warsaw at the time, and, 
in his absence, the organizer ofthe concert, Prince Vladimir Odoyevsky, substituted the shorter name 
Kamariizskaya for the author's Russian She tzo .  - Wedding Song and Dance" The name caught on, but 
aroused Glinka's displeasure (he also protested against the custom of increasing the number of players 
in the orchestra for show). Thus, the performance of Kaman'rzskaya by "MusicaViva" may be called 
authentic, yet shows a new side to Glinka's music. 



The song Soon You Will F o f ~ e t  M e  (1847), with lyrics by the young Yaroslavl poetess Yulia 
Zhadovskaya, was specially orchestrated by Glinka for D.M. Leonova on February 20,1855. The lyrics 
themselves are unremarkable in either skill or originality, but GLinka, like many other readers, was 
taken by the way the poem captured with faultless sincerity the consuming loneliness of the jilted girl. 

Glinka created several versions of the Valse-Fantaisie. It was originally written for piano in 1839, and 
its orchestral version appeared in 1845. The last orchestral verslon, written in 1856, was again con- 
nected with Leonova. A grandiose benefit pedormance by the 22-year-old singer was given on March 
9, 1856, at the Aleksandrinsky theatre in St. Petersburg. The concert was completely organized by 
Glinka. The composer, despite illnesses and the cares of an approaching deparmre abroad, finished his 
last version of Valse-Fantaisie in time for this performance. 
EVGRNIJ LEVASHEV 

About 1 0  years ago, I f i n t  acquainted myselfwith the full list o f w o r k  by Mikhail Ivanouich Glinka. I found 
that many w o r k  by thisfirst clauic composff ofRussian music were unknown eitlzer to me or to the world music 
cow~munity, or else were known by tide only, because oftlzeir absolute abserzce in the modem sound recording mar- 
ker. And  these are,fint of all, compositions with orchestra (not less rhan 10 scores). 

Among otlzer works, Glinka's unjnished jui~enile symphony, on whkh he worked in 1823 - 1824,  caught my  
attentiorz. Fortunately, its score has been published in one ofvol~rmes of the wmplete set ofthe composer's works. 
Going to the library togetfamiliarired with this composition, I was convinced that I tuouldfind something imma- 
ture,fragmentary, aizd nnrestorable; othenuise, I couldn't explain why nobody tried to issue any petfbmed ver- 
sion oftulzat is thefirst Russian symphony. I was suprised when I saw the full score, which abounds in the most 
interesting ideas. It had only one essenrialjlaw - its unfinished state. The symphony con.sisted ofthe introduction 
and tl~ree sections: three cycles ofvariations on Russian folk t l ~ m e s .  lie third section was not directly connected 
with tlze previous two; it  IS probably the alterizatii~ i,ariaizt ofthefirst cycle. Perhaps Glinka had inten.ded to 
compose additional sections o j t h e f o m ,  but tliey were rzot presetved on paper. Howeuer, t11e symphony represent- 
ed a rather viable musical concept in the form that reaclzed us. One of the major pvinciples of my  work in restor- 
ing this piece has been to mtegon'cally rduse to wmpose something "instead of Gliizka," as well as refsing 
attempts to complete the symplzony by repetition oftlze music which has already sounded in the symphonyfor tlze 
sake ofmaintaining "integrity ofthe fom."  It seemed correct to me to addjust the shortest possible ending to third 



section, tuhich. stopped abmptly. Already in myfintglance at the Symphony's score, I noticed six bars ofan uizcon- 
ditionallyfinal clmracter, wlzicl~ were deleted by G l i n k a j o m  the second section and instead placed in a footnote. 
7'hese six ban matched the musk tvith wlzich the third section dropped off surprisingly tuell. I decided to take 
adt~antage ofthemfor ending the symphony. While this decision may be debatable, this solution seems prderable 
to me to "iizventing" this music. 

Tner$ore, m y  contribution to editing this composition consists of: 1) composing a tiny passage (three repeating 
notes cf a French horn) between the second and the third sectioizs of the symphony; 2) literally repeating the last 
eight bars of the manusnipt, after rr~hich the score breaks (this repetition is justfied by the preuious logic of the 
musical movemeizt, tulzere every eight bars repeat); 3) adding six ban, tulzich were deleted by Glinkaj?om the mid- 
dle section ofthe symphony, to the end ofthe composition, and completing the orchestration ofthese bars (Glinka 
wrote out only the parts offirst and second violins, thus clearly providing irzsigl~t into the overall orclzestral tex- 
ture); and 4) eliminating small ambiguities and blanks in the score ofthe overall symphony, ruhiclz don't demand 
spec$c comments. Listening to this music, you can be sure that it was composed by Glinka. 

Two dances that t x r e  not included into the opera A Life for the Tsar were completely composed by Glinka. Bat, 
nizfortunately, there were many ernpty places in the scores of these daizces (especially thef int ,  with the solo vio- 
lin/, and my work consisted offilling them. The printed venion of these danm appearing in Glinka's Collected 
Works lpublished in the 1960s and 70s in the Soviet Union) struck me as hastily done and poorly correspond- 
ing with G l i n b ' s  orchestral style. In m y  restoration, I tried to adhere more consistently to tlzeprinciples qforches- 
tration ofthis u~ondeful master. 
PETR KLIMOV 

D o  not  Call Her  Heavenly (N. Pavlov). 
A portrait of a celestial beautiful girl, at the same time earthly with earthly feelings and earthly life. 

Cradle Song ( N. Kukolnik) 
Mother lulls her child and prays to guard hi against storm, suffering and grief 

rite Midnight  Review (V. Zhukovsky, translated from J.C. Zedlitz) 
A fantastic scene of parade of Napoleon's ghostly troops. 



Soon You Will Forget Me (Yu. Zhadovskaja) 
A girl suffers from the parting with her beloved. She thinks that he can be happy with somebody 
else, but she will never forget him. 

Olga Senderskaya, soprano 
Born in Yaroslavl, Russia, Olga Senderskaya majored in 2000 in vocal art in Prof. Nina Bistrova's class 
in Sobinov Music College in Yaroslavl. Then she graduated from the Mariinsky Theatre Academy of 
Young Opera Singers (artistic supervisor Larissa Gergieva). In 2008 she graduated at St. Petersburg's 
Conservatory, majoring in vocal art in the class of Olga Kondina, People's Artist of Russia. She par- 
ticipated in Larissa Gergieva and E. Obraztsova's master classes. 

A laureate of the Klaudia Taev Intemational Contest in Estonia (2005), she performed as a soloist in 
St. Petersburg, Paris, Copenhagen, Helsinki, Berlin, and Vienna. In 2007 she performed the role of 
Marfa in The Tsnr's Bride at kmsky-Korsakov Theatre in Saint-Petersburg (cond. Alexy Nyaga). In 
March 2008 she was awarded the First Prize in the Gerda Lissner opera competition in New York. 

Since March 2010 Olga is an artiste member of the Centre de Perfeccionament Placido Domingo at 
Palau de les Arts Reina Sofia m Valencia (Spain) under Maestro Alberto Zedda. She was also a mem- 
ber of the Accadernia Rossiniana in Pesaro in July 2010. On October 2", 2010, Olga will perform 
her debut as Matilde in Rossini's Guillaume Tell in La C o m b ,  with Alberto Zedda conducting. 

Alina Shakirova, mezzo-soprano 
A soloist of the Moscow Theatre "The Russian Opera" since 2008, Alina Shakirova gaduated in 
2003 the Kazan N.G. Zhiganov Conservatory. In 2007 she won the second award at the Intemational 
R .  Yakhin Chamber Singer and Concertmaster competition and laureate of the All-Russian N. 
Sabitov Competition. 

In Alina's repertory: Bizet's Carmen, Marfa (Kl~ovanshina, Mussorgsky), Polina (71ze Queen ofSyudes, 
Tchaikovsky), Olga (Eugene Onegin, Tchaikovsky), Pd and 3" Dame (The Magic Flute, Mozart), 
Maddalena (Rigoietto, Verdi), Azucena (n Trovatore, Verdi), Lola (Cuvalkria nrsticana, Mascagni), 



Konchakovna (Prince &or, Borodin), and Lye1 (Sneguroclfka, Rimky- Korsakov) 

In 2006-2008 Alina Shakirova was a student of the Galina Vishnevskaya Opera Centre, with which 
she toured in Bulgaria, France, Germany, Italy and Mexico in 2008. The same year she peKormed as 
an alto in Tchaikovsky's cantata Moscow with the combined orchestras of the Moscow and Omsk 
Philharmonics. In 2009 Alina took part in performances for the anniversary of the Munich Reithalle 
and for the R N O  Festival (artistic director M. Pletnev). 

Her current plans include Mussorgsky's Boris God~rizott in Chili and Verdi's Requiem in Opera Royal 
de Wallonie in Liege (Belgium) and at Santander Intemational Festival (Spain). 

Petr Novikov, bass 
Petr Novikov, born in Moscow in 1978, has graduated &om the Moscow State Conservatoire in 2007, 
where his teacher was Anatoly Loshak. Petr is the prize-winner ofthe Intemational Vocal Contest 'Bella 
Voce' in 2004, where he was awarded the First prize. He is 6equently touring in Russia and abroad. 

He has been a regular host at the Opera Theatre of the Moscow Conservatoire, where his roles 
included Collen in Puccini's IA BohPme, Farlaf in Glinka's Rushn and Ludrnila, Old Gypsy Man in 
Rachmaninov's Aleko, LeporeUo in Mozart's Don Giovanni, Gremin in Tchaikovsky's Eug~ne Onegin, 
King Rene in Tchaikovsky's Iolantha, Salieri in Rimsky-Korsakov's Mozart and Salieri. 

llya Konovalov, violin 
llya Konovalov was born to a musical family in Novosibirsk (USSR) in 1977. At the age of7  he com- 
menced his studies with Prof Zakhar Bran and later with Prof. Alexei Gvozdev in Novosibirsk. 
During this time he was a prize winner in the AU-Russian and Wieniawski Intemational Violin 
Competition. He later studied with Prof. Dora Schwarzberg at the Vienna Academy of Music. 

Ilya has performed all over Russia and Europe and in Brazil, Indonesia, Korea and Japan. He has appeared 
with prestigious orchestras such as the Moscow Virtuosi, the Netherlands Radio Chamber Orchestra, the 
Israel Sinfonietta Beer-Sheva, the Moscow Chamber Orchestra Musica Viva, the St. Petersburg State 
Capella Symphony Orchestra, the Moscow State Symphony, the Zurich Chamber Orchestra, the 
Novosibirsk Philharmonic Orchestra, the American-Russian Symphony Orchestra and the Israel 



Philharmonic Orchestra under the baton of conductors such as Vladimir Spivakov, Hugh Wolf, Zubin 
Mehta and Yoel Levi. He played chamber music with many prominent artists, among them Alexander 
Rudin, Yuri Bashmet, Arkady Zenziper, Dora Schwarzberg, Steven Isserlis, Misha Maisky etc. 

For the past 10 years he took part in many prestigious festivals such as: "Young Artists in Concert", 
Festival in Davos, "Schubertiaden" Music Festival and "Dreiklang" Festival in Germany, Haifa Music 
Festival. He recorded two CD's for Melodiya in Russia and Brahms' Violin Concerto with the 
Novosibirsk Philharmonic Orchestra under Arnold Katz. Since 1997 he has been Concertmaster of 
the Israel Philharmonic Orchestra under Zubin Mehta. Ilya Konovalov is also the 1st violist  of the 
Israel Philharmonic Stnng Quartet, which was found in 2006 on request of Maestro Mehta and is sup- 
ported by the Richter family. Since 2006 Ilya Konovalov teaches also violin and chamber music at 
the Bnchmann-Mehta School of Music at the Tel Aviv University. 

Vitaly Nazarov, oboe 
Vitaly Nazarov is a graduate ofthe Moscow State Conservatory, where he studied with Prof. Gennady 
Kerentzev and Prof. Alexei Utkin. During his studies, Vitaly received scholarships &om the Vladimir 
Spivakov Intemational Charity Foundation, Elina Bistritzkaya Charity Foundation and Charity 
Foundation *New Names*. 

Vitaly was a laureate at Moscow's 1998 Oboe and Chamber Ensemble Competition, and at Moscow's 
2000 International Festival of Young Soloists. He also received a grant &om the 2000 All-Russian 
Open Competition <<New Namesr. In 2000, he became one of the youngest ever laureates of the All- 
Russian Competition of Wind and Percussion Instruments (St. Petersburg). In August 2005, Vitaly 
was awarded the European Foundation for Culture Prize in Wiesbaden, Germany. Nazarov joined 
the Russian National Orchestra in 2003. 

Vitaly has an active solo career and has performed widely in Russia and abroad. He has been a soloist 
with the Russian National Orchestra, the State Symphony Orchestra %New Russia and the Moscow 
Chamber Orchestra Musica Viva. Since 2001, he has been a soloist with the contemporary music 
ensemble %New Music Studio* (artistic director professor Igor Dronov). In 2009 he participated in the 
Chamber Music Festival (Lockenhaus, Austria) founded by Gidon Kremer. 



Musica Viva 
Moscow chamber orchestra Musica Viva is one of the most prestigious Russian orchestras both in the 
homeland and abroad. The orchestra was founded in 1978 in Vladimir city by violinist and conduc- 
tor Victor Komachev. Since 1988 it is lead bv Alexander Rudin. 

Musica Viva is an ensemble of high professional many-sided soloists. The brand of the orchestra is 
extremely wide range of repertoire. The orchestra plays with an equal success both reference inter- 
pretations of classic and romantic masterpieces and innovative actions in the sphere of historically reli- 
able performances of different repertoire. It presents modem premieres and altogether opens lost pages 
of music history. 

Musica Viva is a fkequent and desired performer in the best Russian concert halls. The orchestra has 
two own subscriber's series in the most prestigious halls of Moscow (Conservatory and International 
House of Music), to which we may add the unique series of concerts of chamber music in Tretyakov's 
House and the yearly "Dedication Festival", at the Tretyakov State Gallery. Musica Viva gives also a 
lot of concerts with many prominent soloists of our times who like to collaborate with the orchestra: 
pianists Boris Berezovsky, Elisso Virsaladze, Alexei Liubimov, violinists Victor Tretyakov, Vadim 
Repin, Sergey Stadler, Isabelle Faust, cellist Natalia Gutman, flutist Andras Adorian and many others, 
under baton of Alexander Rudin or guest conductors like Christopher Hogwood and sir Roger 
Norrington. 

In 2008, Musica Viva celebrates its 30 years of existence. During this period of time it has recorded 
more than 20 cd with leading Russian and foreign record companies. Before this Glinka cd, Fuga 
Libera released two recordings featuring Musica Viva, one with world premieres by the Russian com- 
poser Alyabiev (FUG539), and the other - as 2010 catalogue cd - with live performances of 
Beethoven's Symphonies 1 and 6 (FUG564). 

Alexander Rudin 
Alexander Rudin, Honored Performer of Russia, Laureate of the State Award and of the Moscow 
Government Award, President of the "Musical Assembly" Charity Foundation, is a professor of the 
Moscow Conservatory where he teaches Chamber Ensemble, giving also master classes all over the 
world. He took the lead of Musica Viva in 1988. 



Alexander Rudin received his degree in music (cello and piano) at the Gnesin Academy of Music in 
Moscow in 1983. He pursued advanced conducting studies with Lev Evgrafov, Yuri Ponizovkin and 
Dmitry Kitaenko in the Moscow Conservatory where he graduated in 1989. Still a student, he won 
a most prestigious European music competition: the 1976 Leipzig J.S. Bach International Music 
Competition, an award soon followed by successes in the Gaspar Cassado International Music 
Competition (Firenze, 1979) and the Tchaikovsky Music Competition (Moscow 1978 and 1982) that 
were to give a brilliant start to his artistic career. 

Today Alexander Rudin is one of the most popular musicians both in Russia and abroad. He per- 
forms with the most famous orchestras, and participates in prestigious international festivals. He has 
recorded over 30 cd (both as a cellist and with Musica Viva). Under his baton, Musica Viva has intro- 
duced many works of J.S. Bach's sons, Salieri, Dussek, Ditters von Dittersdo*, Kozlovsky, 
Pashkevich, Alyabiev, but also Golovin, Silvestrov, Artemov, Denisov and others modem composers 
to the Moscow audiences. His interest in authentic performances did not reduce his aff~nity with 
modem instruments: gradually he reached a perfect balance by combining modem instruments and 
viola da gamba and traditional performing practice with "historically-correct" interpretations. 



russian 

My3hIKmE.~an A K a n e ~ r n  M ~ x a a n a  ~'AUHKU 

*My3b lKaAbHhIe  aKaAeMIIMr - MMeHHO TaK Ha3hIBaAlICb B XVIII I l  B HacIaAe XIX B e K a  B 

H T ~ A I ~ H  a B T O p C K l l e  KOHUepTbI ,  YCTPaMBaeMbIe  KOMnO3HTOpaMM. 0 6 b 1 q H 0  OHM 

IIpeACTaBAWAH co6ofi HeKYIO ~ O P M Y  XyAOXeCTBeHHOrO O T q e T a  COqMHMTeAW n e p e A  

c B o a M n  c n y m a r e n n M a .  B Pocc~ l i c~o r i  n M n e p m i  < < M y s b ~ ~ a n b ~ b ~ e  aKa&eMIIxi,, 

I I p l iHap i \ eXaAH K TeM MCKnloqliTeAbHbIM C O ~ ~ I T I I R M  K Y A ~ T Y P H O ~ ~  X H 3 H H ,  K O r a a  H a  

TacTpOAH B C Z ~ H K T - ~ ~ T ~ ~ ~ Y ~ T  MAE1 B MOCKBY n p H e 3 X a A l l  3HaMeHHTbIe  MHOCTpaHHbIe 

BMPTy03b1, 3HaKOMIIBIUHe I I Y ~ A U K Y  C C O ~ C T B ~ H H ~ ~ M M  CO'IHHeHlIWMM. T ~ K  MA11 I i H a q e ,  

reH&iaAbHb1% Mxxann M B ~ H O B I X ~  ~ A H H K ~  (1804-1857) npa X H 3 H I i  H e  YaOCTOHACJI 

noa06~oli YeCTM HM B E~pone ,  HH B PoccHH. 

O p ~ e c ~ p  Musica Viva H ero a e 1 ~ 3 ~ e ~ a b 1 f i  p y K o B o m r T e n b  A A ~ K C ~ H A ~  PYJXH n p I 1 r n a m a e - r  

BOCnOAHIXTh 3TY H C T O ~ H ~ e C K Y K )  HeCIIpaBe&AEIBOCTb, OTJaTh  f l O A X H O e  IIaMJITli  

r eHPIaAbHOr0  pyCCKOr0 My3blKaHTa M.H. ~ A M H K M  H I I p O C h F a T b  H p O r p a M M y  H ~ ~ ~ ~ H H M x  

e r O  I I ~ o I X ~ B ~ A ~ H H % ,  CKOMnOHOBaHHblX H a  I3TiCKe u M Y ~ ~ I K ~ A ~ H ~ X  aKaAeMIIW 

M . M . r A l l H ~ u a .  OHPI  HPeACTaBAJIloT ~060il I leI l3BeCTHhIe  M MaAOM3BeCTIlbIe I I ~ ~ A H K ~  

CO¶HHeHHJI KOMn03HTOp pa3AHqHbIX IIepHOJOB er0 TBOpqeCTBa ,  H e  MCnOAHHBIulleCJI 

MHOrAe  &eCWTIiAeTHW H ~ ~ A H Y H O ,  a T a M e  CaMble  I IOnyAJIpHbIe  A 3  HaCAeAIlX KOMII03ATOpa, 

HO B HOBO% H H T e p n p e T a q I m .  

Y ~ e p ~ l o p b l  pe M a X O p  IX COAb MHHOP OTHOCWTCJI K YHCAy HeM3BeCTHbIX n y 6 A ~ K e  P a H H H X  

C O ~ H H ~ H H %  ~ A I % H K H  1820-x rOAOB. Toraa 1 8 - A e ~ ~ P i f i  My3bIKaIiT C p a 3 y  n O  OKOHTaHHH 

~ A ~ T O ~ O ~ H O ~ O  naHCAOHa  n p l l  C . - n e ~ e p 6 y p r c K O ~  n e ~ a r O r H q e c K 0 ~  A H C T H T F e  (1822) 
ye3xae~  B CMOA~HCKYK) ry6ep~1110 B ceno Ho~ocnacc~oe ,  c B o e  p o n o B o e  z i M e H a e .  3 ~ e c b  



K UHCAy P e n K O  MCnOAHNeMbIX C O U I I H ~ H H ~ ~  ~ A M H K H  1830-x TOAOB IIpMHa&AeXHT POMaHC 

H a  CAOBa H.Q. ~ ~ B A O B ~  .He Ha3b lBa f i  ee H e 6 e c H O f i ~  (1834) B a ~ ~ o p c ~ o f i  OpKeCTpOBKe 

(1855), c j e A a H H 0 6 i  &AX KOHlIepTOB I I eBHqbI  A a p b 1 1  M I I X ~ % A O B H ~ I  A ~ O H O B O ~ ~ .  0 6  3TOM 

POMaHCe  ~ A H H K ~  B CBOIiX ~ ~ ~ ~ I M c K ~ x D  PaCCKa3al\ ,  KaK IIO n p H e 3 A e  B MOCKBY B H a ¶ a h e  

MIOHJI 1834 r O A a  OH TOCTMA y My3bIKUbHOTO KpMT1IKa H R K O A ~  ~ ~ K C ~ H A ~ O B U Y ~  

M e A b r y H O B a ,  r A e  Term x e  pas~eqahcrr B M a n c a p A e  A o M a  ewe OAIIH r o c r b  H A K O A ~ ~ ~  
~ U A U H I I O B I I ¶  ~ ~ B A O B  - *OH AaA M H e  CBO% POMBHC, - BCIIOMIIHaA KOMIIO3IfTOP, - 

He3aAOArO 1IM C O ¶ C I H ~ H H ~ I % ,  K O T O P ~ I ~  I( IIOAOXHA H a  My3bIKy I I p H  HeM Xe . . . D. 

n 0 p T p t T  KPaCaBHqbI  B pOMaHCe ~AHHKII II  ~ ~ B A O B ~  IlaCTOAbKO C O B I I U a e T  C O ~ A U K O M  

M a p b H  ~ C T P O B H H  H B ~ H O B O ~  - 6yjy1qeii CyIIpyTH Mnxaxina H B ~ H O B H Y ~ ,  ¶TO HeBOAbHO 

sa~pa,m~aae~crr M ~ I C A ~ ,  ~ ~ A T O  HOST M K O M ~ O ~ I I T O ~  yme H c n b I T a n I I  H a  ce6e C I I A ~  

AeBHUeCKHX sap A N T H ~ A U ~ T H A ~ T H ~ ~ ~  HpeAeCTHHqbI .  

CHM~$OHI~JI C I I - ~ ~ M O A ~ - M ~ X O ~  ( ~ H o I I I ~ c K ~ J I )  ~ A M H K H  (1822-1826) IIO KBKHM-TO 

I I ~ Z I Y H H ~ M  o c T u a c b  ~ e a a s e p r n e ~ ~ o i r  PI n o m a  AO H a m H x  ~ ~ e f i  n ~ m b  B B H a e  Y e T b z p e x  

$ ~ ~ ~ M ~ H T O B  U ~ ~ H O B O ~  I I a p T I I T y p b I .  0 6  3TOM BPeMeHM KOMIIO3IITOp BCI IOMAHU:  

< < ~ O A X H O  3aMeTMTb. ¶TO JI B MOAOAOCTH, TO eCTb  BCKOPe IIOCAe BbIIIyCKa H 3  IIaHClIOHa 



< < K 0 A b 1 6 e A b ~ a r t  NeCHHX (<<CIIH M O ~  a H r e A ,  I I o Y H B ~ . . B ,  1840) BXOnHT B B O K ~ . A ~ H ~ I %  qMKA 

M3 12 POMaHCOB N ~ P o Q ~ H H ~  C ~ ~ T ~ P ~ J ' P T o M ,  H a  CTMXM I I 0 3 T a  H ~ C T O P ~  B ~ C M A ~ ~ B I I ¶  
K ~ K O A ~ H I I K ~ .  B TOM me r o A y  14 ~ e K a 6 p X  B ne~ep6ypre  c o c T o r r n c n  6 e ~ e @ l 1 c  

3 a M e s a ~ e A b H 0 %  ~ 0 ~ 0 ~ 0 %  n e B H q b 1 - K O H T p a A b T O  A H H ~ I  ~ K O B A ~ B H ~ I  ~ ~ T P O B O % -  

B o p o 6 b e ~ o % ,  &AX K O T O ~ O ~  ~ A N H K ~  1lHCTpyMeHTOBa.A * I < o A ~ I ~ ~ A ~ H ~ I O  IIeCHIOn &AN rOAOCa 

M CTPYHHOrO OPKeCTPP.  

T a H u b 1  &An O n e p b I  ~ A H H R M  '<X113Hb 38 &ipFIn B pe&iKUMH nelpa K ~ U M O B ~  - 

HeH3BeCTHaR CAyluaTeARM C T p a H H U a  T B O p Y e C T B a  ~ A H H K N .  B a I I p e A e  1834 r O & a  

T ~ I ~ & ~ ~ T I I A ~ T H I & ~  ~ A H H K ~  BepHYACX B POCCHH, IIOCAe 6 0 A e e  YeM TpeXAeTHI lX  C T ~ ~ H C T B P I %  

no Espone H L&OAOTBOpHbIX MY3bIKahbHO-TeOpeT11~eCKIlX 3 a ~ X ~ l 1 %  C HeMeUKEiM YqeHbIM 

~ H ~ @ P E I A O M  A ~ H O M .  Torna, c o s r r H R n  c q e H b I  n o n b c K o r o  6ana K onepe <<XHSII~ 3a U a p m ,  

~ A I ~ H K ~  HaCTOAbKO NpeBbICHA H ~ O ~ X O A ~ M ~ I ~  06 'beMbI  MY3bIKaAbHOTO M a T e p N a A a ,  YTO 

~ ~ M ~ Y ~ T ~ A ~ H o G  MY3bIKII TYT XBaTNAO 6b1 H a  I IeAbI% 6 a n e ~ .  P ~ A K O ~  YYBCTBO 

COpa3MepHOCTll  N 0 6 y ~ l T A 0  KOMNO3HTOpa Bb lYePKHyTb  N 3  OII~PHO% IIaPTl lTYPbI  O N e P b l  

nsa T a a s a  (.Passo a tre. n .Passo a due.), a .Pas de quatre. n p e o 6 p a 3 o ~ a ~ b  ~3 

AHPHYeCKOrO T a H g e B a A b H O r O  4 Y 3 T a  B O ~ Q H %  rBaAbc , , .  Ero HCIIOAHeHHe OpKeCTpOM 

Musica Viva BOCNpOH3BOJIXT 0 6 ~ 1 3 ~  3TOFO UHKAa B er0 Ha%iAbH0% BepCHH. 

E a ~ a & l  <<HOYHO% CMOTPI H a  CTIlXM B~CHAAII  A H A P ~ B M Y ~  > K ~ K O B C K O ~ O  - COYHHeHIle  

~ A H H K K  1834 r. n o  $ I O P M ~ A ~ H ~ I M  KPHTePHRM CTMXOTBOPeHHe XYKOBCKOTO XBAXACX 

A H I U ~  n e p e B o a o M  C T H x o T B o p e H m  G103eqa @OH uemrrqa <<Die n chtliche H e e r s c h a u n  

(1828). OAH~KO AOCTOHHCTBa pYCCKOr0 nepeBO&l OKa3ahHCb  T a K  BeAHKU, YTO B CO3HaHHM 

COBpeMeHHHKOB @ M r y p a  ~ B C T P H % C K O ~ O  I I 0 3 T a  CPa3Y Xe OTCTYIIHAa B T e H b .  A H a  



I I e p e J H l i G  n A a H  BbIIIV.0 HMII XYKOBCKOTO, K O T O P ~ I ~ ~ ,  KCTaTIl CKa3aTb ,  ewe 40 

HaI I e¶aTaHI lR  CTIIXOTBOPeHMR, B KOHUe $ I e B p U R  H A n  H a ¶ a A e  M a p T a  OTJaA KOMnO3HTOPY 

TeKCT, M *K B e Y e P Y  [ M Y ~ H K ~ ]  6b1Aa YXe rOTOBa, 1% II I IeA ee y c e 6 ~  B IIPACYTCTBMH 

~ ~ L I I K H H ~  H X~KOBCKOTO,~,- BCI IOMI lHU KOMtIO3MTOP ( ~ ~ ~ I I P I c K H ,  ~ A I ~ H K X ) .  B~opoH 
~ B T O P C K H ~  O P K ~ C T P O B ~ I ~  B a P H a H T  6 a n n a n b 1  CBII3aH C I IMeHeM ~ 0 ~ 0 ~ 0 %  IIeBHUbI- 

K O H T p U b T O  - A a p b a  M H X ~ < ~ . O B H ~ ~  Aeoao~oti.  C X H B a p X  1855 a no a I I p e A b  1856 TOJa 

KOMIIO3MTOp nOYTA e X e A H e B H 0  A a B U  eG YPOKll IIeHlUI, 06wic~rm B a X H b I e  O C O ~ ~ H H O C T M  

C O ~ C T B ~ H H O #  B O K U ~ H O ~ ~  MY3bIKM, O P K e C T P O B U  B P a C Y e T e  H a  ee 'OAOC CBOM pOMaHCb1. 

~ A I I  H e e  - M O A O J O ~  X e H w M H b I  - OH 3aHOBO O P K e C T P O B U  MY3bIKY K a 3 U O C b  6b1 

TpaJHgMOHHO M ~ X C K O A  6ahlam ~ H O Y H O ~  CMOTPu (9 9 e B p a A I I  1855 T0Ja).  

~ < K a ~ a p P i H c ~ a n *  ( P y c c K o e  C K e p q O  * C B ~ A ~ ~ H ~ R  I? I I A I I c 0 ~ a r r n ) -  COsMHeHEle 1848 r. ,  
B I I e p B b I e  I I p O 3 B y ¶ U a  5 M a p T a  1850 TOJa B ~ A ~ T O ~ O J H O M  C O ~ ~ ~ H I ~ H  C a H K ~ - n e ~ e p 6 y p T a .  

 TOT KOHUepT,  IIO CyXAeHIlIO COBpeMeHHIiKOB, OTKPhIA HOBYIO CTPPHMUY B HCTOPHPI 

pycc~oG MY3bIKM M HOBYKI 3IIOXY K O H U ~ P T H O ~  XM3HM B POCCMGCKOG MMnePMM. B 
I I pOTpaMMe B l I e p B b I e  3HaYHAHCb HOBbIe I IpOH3BeAeHlM TOAbKO PYCCKMX KOMII03HTOPOB 

HeCKOAbKIiX I I O K O A ~ H H ~ ~  - OT A A e K C a H J p a  A h I I 6 b e ~ a  11 AheKCeI I  A ~ B O B ~  A 0  A h e ~ C a H J p a  

A ~ ~ T O M ~ I X C K O T O  1% A H T O H ~  P~~oHIEF?~?HZ~. E A B ~  AH H e  BCe IIpOl33BeJeHIiR HCnOAHRAMCb 

B n e p B b I e .  ~ ~ O M ~ A H O %  6b1Aa BeAEI¶HHa O p K e C T p a  I l  X O p a .  OXHJaACX IIpFTe3A q a p c K 0 f i  

CeMb1,I. 

Bce OXHJaHMR OIIpaBAaAGICb. K ~ A ~ M E I H ~ u H ~ G  B e y e p a  CTaAO EICnOAHeHMe IIOCAe 

*I?C~~HCKIIX Y B e p T m p B  r A l i H ~ r - 1  er0 Xe <<Pycc~oro CKepUOn,  KOTOpOe y KOMIIO3lITOpa 

I - I ~ ~ ~ I B U O C ~  o C ~ a n e 6 1 l a r r  1% n n x c o B a m , .  B OTCYTCTBMX ~ A H H K I I  (OH H a x o n l I A c x  B 

Bapu~a~e) ,  J'CTpOMTeAeM K O H Q e p T a  KHII3CM BA~JPIMHPOM ~ ~ J o P o B ~ ~ ¶ ~ M  OAO~BCICIIM 

aBTOpCKOe Ha3BaHPle  IIbeCb1 ~ P ~ C C K O ~  CKepUO.  C ~ a ~ e 6 ~ a r r  PI IIARCOBaR,, 6 b 1 ~ 0  3aMeHeHO 

H a  6onee KpaTKOe:  ~ K Z ~ M ~ ~ K H C K ~ R , ~ .  O H 0  I1 BOIlInO B O ~ G ~ X O A ,  Bbl3BaB HeYROBOAbCTBHe 

~ A H H K I ~ ,  KOTOP~I% BCeTJa. IIp0TeCTOBa.A II I IpOTHB M a H e p b I  nOMIIe3HO yBeAK'4ITBaTb 

¶ M I 3 0  MHCTpYMeHTOB B COCTaBe OPKeCTPP.  ~ O ~ T O M Y  IICIIOAHeHHe ~ K ~ M ~ P I ~ H C K O ~ *  
OpKeCTpOM Musica Viva MOXHO OTHeCTH K ¶AChy  aYTeHTII9HbIX PI OTKPblBaIOUllTX B 3~05  
My3bIKe ~ A H H K H  HOBbIe KPBCKM. 



P O M ~ H C  <<T~I  CKOPO MeHX 1 1 0 3 a 6 y ~ e r u b ,  H a  CAOBa COBCeM M O A O ~ O ~ ~  R ~ O C A ~ B C K O ~  IIOSTeCCbI 

K)AHB B a A e p I I a H o B H b l  X a ~ r o ~ c ~ o r I  (1847) C B e q H a A b H O  &WI I I eBHqb1  A . M . A ~ o H o B o ~  
OpKeCTpOBaH ~ A M H K O ~ ~  20 $e~p&Vl 1855 T o p a .  ~ o E I T P I T ~ c K H ~ ~  TeKCT POMaHCa H e  OTMeTeH 

HM MBCTCPCTBOM, HII C ~ M O ~ ~ I T H O C T ~ K )  0 6 p a 3 ~ 0 ~ 0  PCUICHIIX. HO MHOTMX ~ Z i T a T e A e f i  - El 

~AI IHKY B IIX THCAe - I IPI iBAeKAIl  B HCM WHTOHaIJNB 6eaynpe~~o i i  HCKpeHHOCTFi: p e Y b  

E i d e r  0 ~ ~ C I I ~ O C B ~ T H O M  OJHHOYeCTBe I I O K H H Y T O ~  & e B F K B .  

~ < B u ~ c - $ ~ H T ~ ~ I I ~ ~ ~  ~ A U H K B  NMeAa HeCKOAbKO ~ B T O P C K I I ~ ~  ~ e p c H f i :  nepBOHaT&AbHO B 

1839 row HaII1,ICaHa &An $IOpTeIIHaHO.  B 1845 - IIOnBHACJI ee O ~ K ~ C T ~ O B ~ I ~  B a p I I a H T .  

n o c n e n ~ n n  p e n a K s 1 I n  o p ~ e c ~ p o ~ o r o  B a p n a H T a  - 1856 rod, censaaa c I iMeHeM 

~ . M . A ~ o H o B o ~ ~ .  9 M a p T a  1856 r O A a  B A A ~ K C ~ H ~ ~ H H C K O M  T e a T p e  C.-ne~ep6ypra 
COCTOflACn 6 e c n p P I ~ e p H b l f i  no p a 3 M a X y  6e~eQric 22-x A e T B e f i  lIeBBUb1, nOAHOCTbI0 

I I O ~ T O T O B A ~ H H ~ I ~ ~  ~ A M H K O % .  Ann H e r 0  KOMIIOSIITOP IIpEi BCeX HedOMOTaHPInX 11 sa6orax 0 

np1i6n~ixam1qe~cn o~sesne  3a rpaarisy, sa~epur~in K oxrinae~oii n a T e  OARH 113 nyrmax 
CBOHX I I l eAeBpOB - nOCAeAHI0EO peAaKlJHK) < < B ~ A ~ c ~ - $ ~ H T ~ ~ A u ~ > ,  KOTOpaR B 3 a B e p I I l a e T  

I l pOTpaMMy AlICKa < < M y s b ~ ~ a n b n a r r  aK&&MMX M.II.~AMHKH,,. 
E e ~ a u i i  Aesaluen 

Oxono 10 nem n,asad f i  enepeaze nosn~axowuncfi c nonnamt C ~ U C X O M  covune~u6 M.  JT. 
fiun.xu. Oxasanoca, umo wnoxecmso npowsedenuC, nepsozo xnaccuxa pyccxoii ~ysazxu 
a6conmmno n,e snaxo~a~ nu wne, nu M U , ~ O B O M ~  wysazxana%o~y coo6u+ecmsy (a ecnu 
~~axowaa, mo monaxo n,o na,3eanum) no m,oG npocmoii npu,lrune, vm,o oxu non,nocmam 
omcymcmeymm na cospewennow parnxe seyxosanucu. n p u v e ~  peva udem npexde scezo o 
covu~en,u~x c yvacmuew opxecmpa (ne wenee 10 napmumyp). 

Cpedu npovux npoussedenuii woe snu.M,a,nue npuenema neoxon,~cenn,a~, mnourecxafi 
C W . @ O ~ Z I R  rnunxu, na,d xomopoli on, pa6om,an B 1823-24 zoda,x. Do cuacmam, napmumypa 
ee 6ama ~rsdano s odnow. u,3 mow06 nonnozo c06pawufi covu~enuii xownosumopa. 



Omnpasnmca s 6uGnuomexy dnk s%axoncmsa c smun colrunen,uen, R Gawl yGenrden, wmo 
naCdy neumo uespenoe, $paznn-rmaplroe u n,e noddawqeec~ "pecmaspayuu" - unaue R ue 
uoz ohanc~tuma m,om &xm, umo d o  cux nop nuxmo ne nazm,ancx o$iopuuma xaxyw- nu60 
ucnonnumenacxyw sepcuw n,epsoic pyccxoic cun$on,uu,. KUKORO nre Gauze noe ydusnentre, 
xozba R ysuden n,oanym, usoGunywu~yw unmepecn,eC~uunu ubertwu napmumypy, 
eduncmsenn~a~~ cyqecmsennaz~ nedocmamxou xomopoir 6ama ee xesaseptuenwocma. 

C u ~ $ o n u ~  cocmofina w scmynnexw u mpex pasdenoe - mpex yuxnos sapuayuii na pyccxue 
napodnaae menaz. TpemuC pasden HC 6am n~enocpedcmsenn.~ ~ 6 x 3 ~ ~  c npedazdyqu.~~, 
sosnoxn,o, smo 6am anamepn,amusnwii sapua,nm nepsozo yuma sapuayuC, sosnox~o,  
rnunxa npedn,onazan couunuma dononnummanaze padenha $op~az, He coxpanustuuec~ na 
Gyu.a,ze. 130 u 6 dotuedzuen. do nac sl~de c u ~ , $ o x u ~  npedcm,asnrtna co6oC sn,onn.e 
xusnecn,ocoGnyc uysarxa,nanyw xon,yenyu,m. fiasn,a~n npunyunon csoeic paGomw II 

cuumm naxcuuannno sosuonrn~ic omxas om covunenufi vezo-nu60 "3a rnunxy': pae~o 
xax u. omxas om nonwmox oxoxuanufi, cm$onuu nocpedcmsou nosmopenwt nyhwrxt~, ynre 
ssyuaszueC 8 czwn$on,uu - nos mop en,^^ s yenrtx oGecne~tenux "cmpoCnocm~u $opuwX. Mne 
xasa,noca npasunanazu nutua doGa,suma xa,x n o x n o  6onee xpamxoe sa,septuenue 
obpazsamqe~ycfi "na nonycnose" mpemaeuy pasdeny. PI yxe  npu nepso~  snaxoucmse c 
cu,n$onueG. no6 e ~ z n , ~ d  ynan na nonetyennaze 8 cnocxe 6 ma,xmos 6esycnosno 
sa~ltzwuum.enan,ozo xapa,xm,epa, saruepxnym,aw rnu,n:~oii w napm,um,ypaz smopozo pasdena. 
II pezuun socnonasosamac~ UM,U dnx OxonzlanuR cuu4jonuu, urn0 - npu sc& cnopnocmu 
maxozo pewelru~ - xaxemcx nn,e npednoumumenane mozo m u  unozo "docouunenu~" 

uy3arxu. 

T a x w  oGpaso,~, see noe yuacmue 8 3m0n npoussede~uu csenoca I )  x cosdanum xpoueu~oC 
C ~ R . J X U  (3 nosm,op~.w~.qu,ec~, nomaz sanmopnaz) uexdy sm,opaznn u mpematm pasdenauu. 
cuug5o%uu, 2)  x 6yxsanan,ouy nosm,opewuw nocnednux 8 maKmoa pyxonucu, mex m,axm,oo, 
nocn,e xomopazx pyxonuca o6pmsaem~c~ (jmo nosmopexue 06ycnosne~o npedzuecmsywtyeii 
nozuxoC ~ S U X ~ N U R ,  n y s ~ x ? ~  - xanrda?,e 8 maxmos s n,eC n,osm,opfiwrncrr), 3 )  x do6asnen,uw 
8 xon,ye couunen,ufi 6 maxmos, swluepxn,ymaw rnuxxoic t ~ s  cpednezo pasdena cuu~$7ouuu u 
s doopxecmposxe smux maxm,oe - y rnuwxu. snanuca:~:bz Auura napmuu Ix u 2x cxpu,nox 



(damque seca~a, rtcnoe npehcma,snenue 060 oceC opxecmposoir m,xa,n,u,) u 4) x ycmpa,newum 
nenxux n,e~cnocmeC, u npobenos s napmumype scei. cmtg(ion,u,u, ne mpe6ymt~uh. ocobaw 
xo~~e%mapues.  Cnylua~ smy ~y jwxy ,  ear Moxeme 6arma yeepenaz, umo cnarluume nulua 
ma, vm,o coliun,en,o rnu.n,xoii. 

&a manya, ne eotuedluue s onepy " X ~ J W A  3a  yap^", 6aiau n,onnocmaw couun,enar 
fiunxoii. Ho, x coxa,nenum, s napmumype smux manges (oco6enno nepsozo - c 
con,upywu~eii cxpunxoii) ocmanoca nnozo nycm,azx urcm, u non paboma 3awlwltanaca s ux 
sa,nonnenuu. Pedaxyu~ sm,ux mmyes, noMeqen.naR, s co6pan,uu co~iunenuii fiunxu, 
npedcmasn~emc~ Mne necxonaxo nocn,etun,oi u Mano coomsemcm6ywqeC opxecmposo~y 
cmmm rnunxu. B csoeii peduxguu R, xax MOZ,  cm,apanc~ 6onee nocnehosamenan,~ 
npudepxusam,ac~ npunqunos opxecmposxu smozo yduelr.m,enanozo  acmep pa. 
n e ~ p  K ~ U M O B  



~ ~ A O B  H H R O A ~  @ELXEUUOBH~ 
(1803-1864) : *He ~iuareai  ee ~ e 6 e c a o i ~  
(1834) 
O11a 6e3rpeIBHbIx C H O B H # ~ H H ~ ~  

Te6e Ha noxe He nomner 
I4 ~eGec, KaK ao6pbrii r e ~ a i i ,  
Teoeii nyma He C6epeXe~; 
C H& MMP ~pyroii ,  HO MMP IIP€!A~!cTH~I~; 
C Heir racHeT sepa B A ~ Y ~ H $  ~pa i i . .  . 
He ~ashrsaii ee ~ e G e c ~ o i i  
I? y 3ehZhA He OTHIIMB~! 

Bmrmacb B IIpOH3ZiTeAbHbIe OYA, - 
He H ~ G O M  csernTcn o m ,  
B HHX eCTb HenpaBeJHbIe HOqU, 

B HHX eCTb MFPiTelZbHbIe AHH. 

no& TPOHOM KPaCOTbI T ~ A ~ C H O %  

C B ~ T ~ I X  MOAUTB He ~ a x ~ r a i i . .  . 
He ~a3msaii ee H ~ ~ ~ C H O G  
M y 3eMAM Re O T H I I M ~ ~ !  

 OH^ He ~ H I ' ~ ? A - H ~ ~ O X H T ~ A ~ ,  - 
Ho, o n m 6 ~ a  ee MOM, 
K ~ K  nOMHmb rOpHyK) 06menb, 
K ~ K  3HaTb, 9 T 0  He60, 9TO ~ ~ M A B ?  

C He% MMP &PY~o$, HO MIlP I I P ~ A ~ c T H ~ I ~ ~ ,  
C ~ e i i  racHer sepa B nygmPik ~ p a k . .  . 

W0nbHFi~ Hec~op B a c m b e ~ m  
(1809-1868) : aKon~.16ens~arrn (1840) 
Cna, MO% amen; nosanair, 
~ C H ~ I X  rAa3 He O T K ~ ~ I B ~ % ,  

Eam, 6amm~u, 6am; 
Fam, Gamm~Pi, Gam! 

Cnacn a coxpaan ero 
OT  gyp^, Bce~oryrqatl 
PaCCe% 3eMHbIX B O A H ~ H U ~  TYIU I? TPiXUM 

CqaCTbeM OCeHU. 
Fam, 6amm~Pi, 6aro; 
Falo, 6amm~n,  Gaml 

9yl Ha nopore czbrmeH  my^ ... 
Bpara npHluAPi, CTyWlTCR B &Uep Pi... 

CnacPi a coxpaHn ero 
OT  gyp^, Bce~ory~qaiil 
PacceH 3eMHbIX BOAH~HB% TYYX 

I? THXPiM CqaCTbeM OCeHII. 
Eam, 6amm~u,  6am. 
Faro, Gamnr~Pi, Gaml 



B A B e H W U a T b  YaCOB no HOYaM 

B b ~ x o ~ n ~  ~ p y 6 a s  Pi3 MOfHAbI; 

M maser OH ~ 3 i l p .  A snepen, 
I? r p O M K 0  T ~ Y ~ H T  OH T p e B O f y .  

I? B TeMHbIX MOrKi\aX ~ p y 6 a  
M o f y Y y I O  KOHHHqY ~ Y A H T :  

Ceme r y c a p b l  B c T a m T ,  

B c T ~ I O T  YCaql l  K A p a C A p b l ;  

M c cesepa, c mra nerrn, 
C BOCTOKa H C 3 a I I W a  MYaTCX 

Ha AeI'KKX BO3AymHbIX KOHJIX 

O A H H  3a A P Y M M  3 C K W P O H b l .  

B A B e H W U a T h  q a C O B  IIO HO¶aM 

E3 rpo6a B C T a a  IIOAKOBOAeU; 

Ha H e M  C B e p X  M y H J U p a  CH1pTyK; 

OH c ~ a n e ~ b ~ o i i  mnmoii H mnarol; 
Ha CTapOM KOHe ~ O ~ B O M  

OH M e M C H H O  e A e T  IIO @YHTY: 

M M a p w a h m  e n y ~  3 a  HUM, 

M eA)'T 3a HRM aUhIOTaHTb1; 

&'i a p M A J I  W C T b  OTAaeT. 

C T ~ H O B H T C X  OH I I e p e A  H e l o ;  

M c M ~ B E J K O ~ ~  MHMO ero 
~ ~ ~ O X O A J I T  IIOAKH 3 2  IlOAKaMX. 

M B c e x  r e H e p a n o s  CBOHX 

~ O T O M  OH B KPYXOK c06upae~, 
M ~ A U X H ~ M ~  H a  y X 0  CaM 

OH m e m e T  n a p o n b  CBOW n A O S ~ H ~ ;  

&'i a p M A H  BC& OT&aKlT 

OHM TOT I I a p O A b  H TOT A03YHr:  

IT @ p a H U A X  - TOT AX I l a P O A h ,  

TOT A 0 3 Y H r  - CBRT~X E n e H a .  

T ~ K  K CTaPblM COA&PTaM CBOHM 

Ha CMOTP r e ~ e p a ~ b H b l %  H 3  rpo6a 
B ABeHilp.IJaTb YaCOB no HOYaM 

B C T ~ ~ T  mineparop y c o n m ~ l .  



Onara Cewepc~arr, conpano 
P O A A A ~ C ~  B xp0CXaBAe. O I ~ O H ~ H A ~  MysbIKZlAhHOe YYITAHme AM. CO~AHOBB B xp0CXaBAe 
IIO KAaCCy BOKaAa - neAaTOr F ~ I C T ~ O B ~  H H H ~  BaC1%AheB~a,2000. OKOHYUA~ A K ~ A ~ M M ~ ~  
MOAOAhIX OIIepHbIX IIeBqOB M ~ ~ I ~ H H C K O T O  TeaTpa X ~ ~ O X ~ C T B ~ H H ~ I %  pyKOBO@TeAb 
Aapaca reprzxe~a. 

B 2008 OKOHYHAa CaHK~-ne~ep6yprCKyKI KOHCepBaTOpBK, no KhaCCy BOKaAa - IIeAarOr 
Hapoa~an  apTliCTKa POCCMA, naypear MeXAyHapOAHhlX KOHKYPCOB KOHABH~ OAhra 
d ~ a r p a e ~ a a .  ABIIAOM~HT M ~ X A ~ H ~ ~ O A H O T ~  KOHKyPCa OnepHbIX IIeBVOB Klaudia Taev 
2005 T O 8  B ~ C T O H B B .  BbIcrynana C COAbHbIMM KOHUePTaMM B C ~ H K T - ~ ~ T ~ ~ ~ Y P T ~ ,  
nap~rrne, K o n e ~ r a r e ~ e ,  X ~ A ~ C H H K M ,  6epAI*He, &He, 2006. 

Aaypear 1 IIpeMIlX M ~ X ~ H ~ ~ O A H O T O  KOHKypCa OnepHhIX IIeBqOB repAb1 A I I C C H ~ ~ ,  HbFJ 
i l o p ~ ,  2008. C Mapra 2010 Onbra nparnameHa B cocraa neBqoB U e ~ r p a  
C o s e p m e ~ c ~ ~ o e a ~ a r r  nnacr i~o  A O M A H ~ O  B Palau de les Arts Reina Sofia B B a n e ~ c ~ c r  ( 
Ilcnaallrr) nod ~ ~ K O B O A C T B O M  n~~plrrnepa Anh6ep~o daennh~. T a ~ m e  ona 6b1na 
YYaCTHIIKOM AKZiAeMIlB POCCHHM B ne3ap0 Ha OIIepHOM $eCTPiBZlAe POCCMHB B BKlAe 20 10 
no8 pyKOBOACTBOM MPBCT~O Anh6ep~a a3e~&b1. 2 O K T R ~ ~ I I  2010 OAbra 6 y ~ e ~  
HCnO.AHrrTb A ~ ~ I O T H Y D  pOAb M ~ T I I A ~ ~ I  B Onepe <BBAhreAhM Tennh,, POCCMHM C M ~ B C T ~ O  
Anb6epro A3epnofi B La Coruna Opera (Hcna~an).  

A m a  IUa~qosa ,  ~eqqo-conpano 
COAHCTK~ MOCKOBCKOTO TeaTPa ~ P ~ c c K ~  onepa,, (C 2008). Bh1ny~KHlfIIa K ~ ~ ~ H c K o ~  
T O C ~ A ~ ~ C T B ~ I ~ I % O %  KOHCepBaTOpRIi BMeAII H . ~ . X I ~ T ~ H O B ~  (2003). Aaypea~ 11 IIpeMAIi 11 
M ~ X A Y H ~ ~ O A H O T O  KOHKYPCa KaMePHbIX IIeBqOB IT K O H ~ ~ ~ T M ~ % C T ~ ~ O B  HMeHM P . ~ ~ X E I H B  B 

Ka3aHll (2007). A K ~ A O M ~ H T  B C ~ ~ O C C H ~ ~ C K O T O  KOHKypCa HMeHM H . ~ ~ ~ H T o B B .  



B Gnr~xafiurax TBOPseCKMX IIAaHaX COABCTKIX - PaCTHe B IIOCTaHOBKe OIIephI a60pIic 
~ O @ ' H O B ~  M.Mycoprc~oro M HCIIOAHeHMEl PeKBlieMa Am.Bep&a B B ~ A A O H C K O ~ ~  
Kopone~c~ofi  Onepe B Abe?~e (Fenbrnrr, 2010) M Ha M e m n y ~ a p o ~ ~ o ~  qecrunane B 

C a ~ ~ a ~ n e p e  ( M c n a ~ ~ ~ s ,  2010), a Tame ysacme B nocTaHoBKe onepb1 aEoprrc r o n y ~ o ~ .  
(YIrnH, 201 I). 

n e ~ e q  liBnxeTcx AaypeaToM Mexwy~apon~oro  ~ o ~ a h b ~ o r o  KoHKypca Bella Voce (2004), 
me eMy 6b1na npncymAeHa I npeMnrc. B ~ C H O ~  2008 roaa npmirm ysacme B BOAXCKOM 
TypHe P O C C I ~ ~ ~ C K O ~ O  HaUHOHUbHOTO OpKeCTpa nOA pyKOBOACTBOM Mxixatma nAeTHeBa, 
B paMKax K O T O ~ O T O  IlcnonHnn ponb C~aporo  4b1ra~a  B onepe C. P ~ X M ~ H B H O B ~  w h e ~ o n .  



~ I A s J I  KOHOB~AOB, CKpUIIKa 
HAhx K O H O B ~ A O B  pOAtIACrr B CeMbe  My3bIKaHTOB B H O B O C H ~ I _ T ~ C K ~  B 1977. B 7 AeT OH 

Hasan y s ~ r a c r r  y npoq. 3axapa E p o ~ a  n n o s ~ ~ e e  y npoqeccopa h e ~ c e r r  raosae~a. B 
3TO OH CTaHOBHTCII n o 6 e g ~ ~ e ~ e ~  B c e p o c c n f i c ~ o r o  KOHKyPCa I1 M ~ X A Y H ~ ~ O U H O ~ O  
KOHKypCa C K ~ B I I ~ T ? ~  HM.  B ~ H ~ B C K O ~ O .  n03~Hee OH F H A C I I  y I I p O @ e c c O p a  d0pb1 
L U s a p q G e p r  B B ~ H C K O ~  AK~J~MII I I  My3bIKH. 

kIAhn AaBaA KOHqepTbI  B POCCMH, a Tame B Eepone H E p a s u n ~ ~ ,  kIHd0He31111, K o p e e  H 

f l n o n n 1 x .  OH BhIcTynaA C TaKHMM npeCTHXHbIML1 OpKeCTpaMH,  KaK aBHpTy03h1 M O C K B ~ I ~ ,  
Ka~epHb1g OpKeCTp HlrdepAaHn~KOrO Pan1~0, M o c ~ o ~ c ~ n f i  KaMepHhI f i  OPKeCTp M u s i c a  
v i v a ,  C U M $ O H M U ~ C K M ~ ~  OPKeCTp K a n e n n ~  C - I I e ~ e p 6 y p r a ,  ~ O ~ y ~ a p C ~ ~ e ~ ~ h l f i  
MOCKOBCKA~? C I ' I M $ O H M ~ ~ C K ~ ~ ~ ~  OPKeCTp, H 3 p a H A b ~ ~ l l f i  ~ M A ~ P M O H C I ~ ~ C K E ~ ~ ~  OPKeCTP nOA 
YHpaBAeHHeM TaKEIX & I < p H X e p O B ,  KaK B. CI I I IB~KOB,  X. B O A b q ,  3. M e ~ a ,  ~ I O  AeB1<.  K ~ K  
Ka~epHbIg MCnOAHHTeAb OH BbICTyIIaA C T a K t I M I l  H3BeCTHbIMB GICHOAHI<TeARMGi, K a K  A. 
P y m i ~ ,  Ml .Ealu~e~,  A. u e ~ g ~ ~ n e p .  A. Ulsapq6epr, C. Hccepn~c, M .  M a i i c ~ n f i .  

Bmanuii Ha3ap0~, ro6oH 
B ~ I ~ Y C K H M K  M O C K O B C K O ~ ~  ~ O C ~ ~ ~ P C T B ~ H H O %  KOHCePBaTO~I_TH MM. n. H. ~ ~ ~ ? K O B C K O ~ O  
( m a c e  npoqeccopa T. II. K e p e n q e ~ a  H npoqeccopa A.m. Y T K H H ~ ) .  B r o m  yge6h1 JIBA~~ACII 

CTI'IHeHiV_TaTOM Mexnyaaponaoro ~ A ~ T O T B O ~ H T ~ A ~ H O T O  @ O H A ~  B. C H I ~ I B ~ K O B ~  I3 

~ A ~ ~ O T B O ~ ~ T T ~ A ~ H O ~ O  O ~ W ~ C T B ~ H H O ~ O    OH&^ ~ H o s b ~ e  HMeHa.. 

A a y p e a ~  M O C K O B C K O ~ O  KOHKyPCa  ~ O ~ O E I C T O B  11 K a M e p H b l X  a H ~ a M 6 A e f i  ( 1 9 9 8 ) ,  
MOCKOBCKO~O MeXAJ'HaPO&I-IOTO ~ ~ C T I I B Z A I I  MOAOAhIX COAHCTOB ( 2 0 0 0 ) ,  B c e p o c ~ n R c ~ o r o  
OTKphITOTO KOHKypCa M C I I O A H H T ~ A ~ ~ ~  Ha 4JiXOBbIX H Y&lpHhIX IlHCTpYMeHTaX (CIHKT- 
n e ~ e p 6 y p r ,  2 0 0 0 ) ,  AHHAOMaHT B c e p o c c l l i i c ~ o r o  OTKphITOrO KOHKyPCa aHo~h1e HMeHar  

( M o c ~ s a ,  2 0 0 0 ) .  



B ~ l ~ a n ~ i i  Ha3ap0~ BeAeT  BKTIIBHYIO COAbHyIO AeIITeAbHOCTb B POCCIIB EI 38 P ~ ~ C X O M ,  

BbICTyIIaeT KaK COAHCT C CXIM$OHM~~CKHMN H KaMePHbIMA OPKeCTPaMM POCCEIH, TaKHMR 

KaK P 0 ~ ~ 1 ~ f i ~ K Z i f i  ~ a q l < O ~ a A b ~ b l f i  OpKeCTp,  r 0 C y ~ a p ~ ~ B e H H b l f i  C A M $ O H I < ~ ~ C K H ~ ~  OPKeCTP  

<<Hoaarr POCCHX~,, K a M e p ~ b I l i  O p K e C T p  ~ ~ ~ P M u T ~ x , ~ ,  A K ~ A ~ M H ~ ~ C K M ~ ~  K ~ M ~ P H ~ I %  OPKeCTP  

Musica Viva. Y ~ ~ C T H H K  $ ~ ~ E I B ~ A X  ~ I I A O H ~  Kpe~epa  B A o ~ ~ e ~ x a y c e  (2009). 

C 2001 TOAa - COAMCT ~ H C ~ M ~ A I I  C O B ~ ~ M ~ H H O ~ ~  MY3bIKIl <<CTYAHII  HOBO^^ My3bIKl l r  

( X ~ A O X ~ C T B ~ H H ~ I ~ ~  PyKOBOAUTeAb - 3aCAymeUHbl f i  apTHCT POCCUM, npO$eCCOp H T O p b  

A~OHOB).  B a B r y c T e  2005 r o A a  y n o c T o e H  n p e M a a  European Foundation for Culture 
( ~ ~ ~ M ~ H I I I I ,  B a c G a f l e ~ ) .  C 2003 TOAa - apTI ICT  Pocc~i ic~oro  HalJMOHaAbHOTO OPKeCTPa .  

Musica viva 
MOCKOBCKII~~ K a M e p H b I i i  OPKeCTP  Musica viva G ~ I A  C03AaH B 1978 T o n y  B TOpOfle  

B n a f l ~ l M ~ l p  CKpIII Ia9OM II @ipHXepOM BBKTO~OM K o ~ H ~ ~ ~ B ~ I M .  C 1988 r O A a  IIM 

pyKOBOJ(HT 113BeCTHblfi BUOAOHYeAUCT, IIUaHHCT U A H P H X e P  A A ~ K C ~ H A ~  P~J(HH. 

C ~ T O A H I I  Musica viva - OAHH I I3  CaMbIX B O C T P ~ ~ O B ~ H H ~ I X  B C p e A e  I I p O $ e C C I I O H ~ O B  I4 

AIOGHMJSX ny6nrr~oEi K a M e P H h I X  KOAAeKTHBOB MOCKB~I.  ETO COAHCTbI - 

B ~ I C O K O ~ ~ O $ ~ C C U O H ~ A ~ H ~ ~ ~  MY3bIKaHTb1, B P e n e P T Y a P e  KOTOpbIX M f 3 b l K a  Pa3AHYHbIX 

C T U A ~ ~  II X a H p O B :  OT ~ ~ ~ O K K O  A 0  COBPeMeHHbIX KOMIlO3UTOPCKHX OlIyCOB M AX2l3a. 

B T e 9 e H H e  MHOTIIX AeT  OPKeCTP  Musica Viva IlOCAeAOBaTeAbHO IIpOBOAHT KypC H a  

HCTOpU9eCKli  K O p p e K T H O e  MCnOAHeHMe My3bIKaAbHbIX I I P o M ~ B ~ ~ ~ H M ~ ~ .  ETO * B M ~ M T H O ~ ~  

K ~ P T O ~ K O ~ ~ .  mano n p e d c T a B n e H H e  ny6nu~e  M ~ A O H ~ B ~ C T H ~ I X  anx p a H e e  H e  

BCIIOAHIIBUIHXCII ~ 0 9 E i ~ e H H f i .  

~ O C T O R H H ~ I M H  CIJeHH9eCKAMH I I a p T H e p a M A  OPKeCTPa  IIBARIOTCII BAHCO Bxpcanwse 
( $ O p ~ e n P i a H O ) ,  H ~ T ~ A u I I  ~ Y T M ~ H  ( B U O A O H ~ ~ A ~ ) ,  A~HIIc M a q y e ~ ,  H c ~ K o A ~ ~ ~  ~ ~ T P O B ,  

E O ~ I I C  E ~ P ~ ~ o B c K H ~ ~ ,  Ane~cefi AIOGIIMOB ( @ o p ~ e n ~ a ~ o ) ,  Cepreii C ~ a m e p  (c~pnnm),  
A~upa ln  A n o p 1 1 a ~  (@neii~a, r e p ~ a ~ ~ r r r ) ,  H 3 a G e ~ b  Qayc~ ( c ~ p a n ~ a ,  r e p ~ a ~ ~ r r ) ,  P y n b  

~ ~ H A ~ T I I H C  ( B H O A O H ~ ~ A ~ ,  &AbTHII) N A P .  



Musica Viva - T ~ C T ~ I %  TOCTb Me)K4YHapOAHbIX MYJbIK&\bHbIX ( P ~ c T H B ~ A ~ ~ ~  B Typqnx, 
QUHAXHAI~H, Q p a ~ s n n ,  r e p ~ a ~ m ,  H ~ ~ e p n a ~ n a x ,  M T ~ ~ H I I ,  H C ~ ~ H H H ,  CAOB~HHH 11 T.A. 

B aKTI IB e  O p K e C T p a  - Gonee 20 KOMIIaKT-AHCKOB. 40 BTOTO CD, nOCBRIL(eHHOr0 M. H. 
~ A H H K ~ ,  Fuga Libera BblIIyCTHAa &Be 3aII I lCn O p K e C T p a  Musica Viva, OAHH - MHpOBbIe  

I I p e M b e p b I  pyCCKOT0 KOMnO3HTOpa h R 6 b e B a  (FUG539), a C A p y T 0 f i  - B BHAe  KaTaAOTa 

CD - 3aIIHCb KOHqepTHOTO ACIIOAHeHHR CHM$OHH~~ Ng1 M 6 E ~ T X O B ~ H ~  (FUG564). 

A n e ~ c a ~ s p  P Y ~ H H  
A A ~ K C ~ H ~ ~  P y n H H  ponmcs B 1960 T o n y  B MOCKB~.  ~ ~ K O H ¶ K A  f M n H  MM. ~ H ~ C H H ~ I X  I I 0  

K n a c c y  B I l o n o H s e n n  IT $ o p ~ e n n a ~ o ,  n p o A o n x I x n  06pa30sa~1xe B M o c ~ o e c ~ o r i  
KOHCepBaTOpBM ( & U ~ H X I * ~ O B ~ H H ~ ,  KAaCC ~ M ~ I T P U R  K A T ~ ~ H K O ) .  n 0 6 e A H T e ~ b  MHOrIIX 

MeXAyHapOAHbIX KOHKYPCOB, B TOM YMCAC K O H K Y ~ C ~  1IM. n. H.%~~KOBCKOTO B MOCKB~.  

AKTMBHO TaCTpOAHpyCT IIO BCeMy MMPY KaK COAHCT H J I ?pP iXep ,  BbICTyIIaR C BeCryUHMPI 

e ~ p 0 n e f i C K k l ~ k I  O p K e C T p a M I I .  ~ O C T O R H H ~ I %  YYaCTHHK K P Y n H b I X  M e X A y H a p O A H b I X  

My3bIKaAbHbIX q e ~ T A B a A e f i ,  npOXOARWMX BO Q ~ ~ H U M R ,  H H A ~ ~ A ~ H A ~ X ,  H T ~ A P I P I ,  

r e p ~ a ~ ~ c r ,  Typqrrrx, M ~ K ~ A O H I ? ~ ?  1% ap. 

C 1988 r O A a  TBOpYeCKaR AeRTeAbHOCTb A A ~ K C ~ H A ~ ~  P y A l I H a  H e p a 3 p b l B H O  CBR3aHa C 

MOCKOBCKMM K a M e p H b l M  OPKeCTpOM Musica Viva. h 0 6 0 B b  CTOAMYHO% n y 6 n a ~ a  
CHMCKaAH K O H q e p T b I  ~ ~ O B ~ M ~ H T H O %  C e p H A  <<LUeAeBpbI  M I I p e M b e p b I a ,  K O T O p a R  

IIpOBOAIITCR B EOA~UIOM 3 a A e  MOCKOBCKOE K O H C e p B a T O p H H  C 1998 TOAa.  n o  
n p r r r n a l r r e H u I o  A n e ~ c a ~ n p a  P y a ~ ~ a  Poccnm s n e p s b r e  n o c e T r m x  K o p a $ e r r  a y T e H T H s H o r o  

HCIIOAEIHTeAbCTBa Kpnc~oqep XOTB~A H P 0 A x e p  H O ~ ~ H H T T O H .  










