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S'il r'st l'r-i'<1ut'nt rlt'rt'llorrvt'r'r'ôtt'u côtc |lLur'é et
n,,111[ 111111s lt's 1rro9r:rrrrrrrt's rlr.'tlis<1ucs otr clc r'<lncct't, il

FItANÇAlS .-,'r,,r" cl. r'r'trr^rr,t'r.\(,( (.r.r\ l. rr'rrr clt, Nlessuger'. L'au-
tt'ur cle ltt lJtrsrxl.x'(13()Ol. ,lltrtltrtttt'(,'lrrt'strtrll.tèllc (-t89J),

V<;ntrtitlttt' ( t89li) ou (,'or.r/t dc lùttrlis (.l92li) nc l):rss(' l)ls t.n clli't l)()Llr u1l c()lll
1-rositettl tlc nrrrsicllre clite selricrrsr'. ()rr l-:rconlt rlrr'iltlt'rrrrgt'sut-ct.point l llr lin
clc slt vic, Mcssrtgcr rép<>nclait cltt'il :tuttit :rirrri't't lirt'rlt's sl,rtlplronics. tleis r1u'il
lt'ttl ltt,ltit ltlts ctt I'occ:tsi<>n. (lont'ttt l)()ul s('s ( )u\'r':l1l('s cl'op['r'c'ttt'. :i()n lr( livil(.
nrusicltle fût l)()rrrtant ntultiple et t()Lnlta'('r'r'rs rk's lcnlt's lrit'n clillérc'r-rts:rlt,s
lli77, :l 2,1 :tns. il est clrcf cl'ot'chcstr-r. clili!t'lrnt lcs Il:rllt,ts Ilrrsst's. puis cltr ir.rtr
l)ilet tcttr Altistiqtre er-t (l<>r,ent (lulclc'n. ( )trr crl :r s('s ( ( )r)l('nll)()l:tins, il intcrplr.tt.
\W:tgnet', cl'Incly, l)oult'nc, Ar-tric ct Nlillrrrucl. ptris tliligt' llr cri':rtion cle I)elltltts t't
l,lé/istutcle cle l)elrr,rssy. Lcs élogcs rrorrrlrlt'rrr t'l :rPPLrl't's tk' Nlonsicur C]'oclrr.
(l)clrtrssy) sur Mcssugcr rIX)ntrenl cl':rillc'rrrs i rlrrt'l point t t'ltri t i ['t:rit :i l'éprx1rrt.
fcc()nnu c()m1le trn rttttsicirr-t c<tnrplct.

Ltt S.y.'nltbottie etI la esl clonc' un(' (r'u\'t(' isoli't' : c't rilr. :r 22 :tns, cxé(rrtr.r.
1>:tr Ool<>nne J ans JrlUs tltrcl. c'llt'r';tlLrl lr s()n lUl('ul l:r Nlt'tl:rillc,cl'Or cle llr

Soc'iét(' cles (lorrlrositerrls. [)e pllrn t l:rssitlu(' :l\'( ( lr.s rlt'trx nt()uvclllcnls
extrôtttcrs ('lt li)rt)le s()nrtc, ttn:tclrrgio clt'lirlnrt'li('(l ('l ult.J"' nl()uvellcnt (,t)

stltcrztt, ()n l)ctllt v r,t>ir I'rnflttencc rlc'Nlt'nrlt'lssolrn ('t lx'ul ôtrt'rle Sclrr.ntuutrr.
l)()ttrtltnt, clle révèle ltnc nraîtrisc clc I'instrLrrrrt'nlllli()n (l tcr'llrirrcs c'oLtlcrtrs c:rr'
llctéristi(lucri clc l'école frrnqaisc', n()llultnl( nt tl:rns I'rrlilis:rtion cles venls :

olrltositicltt clcs clcux thèrues cltr lt'r'nr()u\('nl('n1. I'rrn:rrrx torclc's, I'ttrrtt-e :rrrr
\'('ltts clc'sty'le c'lroral: \':u'ilti()ns r-t,tlrrrrirltrcs ('1 instrunl('nt:tlcs <lr,l'aclegir'.,;rrr
firnt offict'clc clér"cloppcnrcnt;sintplicit['tltr trio oir lir:rtrssi lrois et c()r(lcs s(

réponclcnt. C'c'st cluns cettc s(iclr(L' clt' l'olt lrt,stllli()lt (lue N,[esseger rcloirrt
cl'une celteinc nurnièr-c F:ruré ct lrr':utcli. Il n'est 1t:rs itrtrtilc clc' r-eppelet .r .,.
sujet <1trc t()us tl'()is furent olgunist('s ct (lLle l,'urrr'é ct Nlc'ss:rger eLtrent l)()ul
lll:lître c()nrlrrnr l.lrrgi'r.rr (iigotrt.

l.'All<'.qnt,\ytnpbonirpt.e cle (lall'icl Felrré est égulcnrr.rnt Llne (rll\'lc clet icltnessc.
il f':rit 1r:rrtir'cl'ur-rc conrpositi<x-r ir-rtituléc Pt't'rnièrL'S.y,ntlthrntia ou Jrtilt' cllttt-.hcslrtt.

cletér' tlt' ll"i73. clLri (\xlplenait tt'ois nr()LrvelI)cnts. Iixé('Lltért cl':tltol'cl ri clettx 1li:ttt, 's,

1l,ris llrr-(lrlcxlte, Far-rré tllrnscrira l'Allegro lx)r.n'(t'gr-lc ct (x'chcstrc. ltr.ris lirl'llrttlrrtrt
p()ur l)i:u)() à ,i rrruins. Le nrunusclit clu sc'concl nr()Lrvclncnt tlst llLlj()urcl'hui it'rconr

plcl. (.)rr:rnt lrtr troisic:nxr nr()Lrvelnent. unc gl\'()tte. il scle Lrtilisé plLls trtr(l ltor-tr l:t

sr.ritt' ,l/rl.sr7irr,.s cl IJetguntds(ll./c.ç. lJien c1u'écfit u\/rc Llnc cxp()siti()n r clcux tlt\]tttcs

et Un rlcrt'krlrlteûrent, cc clni fi'eppe (llrns (ette l)lrgc, crcst l'r-rnité clu cltt'ltttèr't.

c()nrll(,rrrrt'longuc phrtsie entrec()upéc clc (pel(lLles lcspiretit>t'ts, cré1tnt [r1r clilllJt.
runt'lrlrrrosPlri'r'r'luitc cie retenllc. rll()ique lyricltrc. ct cle séclr-rction. [.'ét't'itr.ttc clt's

rrrrrlt's. tt s lilrilléc:rvec ses ligncs enclier"êtra'cs, 1r()ntre unc tcc'ltctc'ltc cl'i'cltrililrrc

entt( l)oltpluurit'ct llrrmonic. qlre Fllré lrottrsuivt'e tout rttt lottg clc sort tltll'rc.

"1.:r lrt titt t lrosc" clisrLit Céser Frenck pxrlant clcs Vtrri.u.liotts .t.l'tttf)h()tti(lttt'.\
(llili5) lirr r.t lilt' lrour renlcrcier Louis Dicrncr cl'avoir intcrl>rété I'uttni'e ;rréc'é-
clclrlt /.r'.r t)iitnts. (L'uvfc ll l)rr'gr':tttllttc pottt lli:ttt,t et (xch('strt, cl'ltlrt-i's (lL-s vers

clt'lltrl1r) l):lt:lnt rlt'llr clcrnière pél'i()dc clc crértiot't cle I'-r'etrcl<. cntrc I)r'éh,tcle,

(,'hottrl ('l liu,qn( t't ll lenrer-rse Sortatc por-rr pieno ct vi()l()n. Irt-uttck rcprcncl clans

lcs \r:rri:rtiorrs l'itli't'cl'une rx,'ul'rc ot't le pieno n'cst Pas l'instt-trtne'ttt s<>liste. tlrltis

élérrrt'rrt yrirrt rplrl clt'l'<>r-chcstlc, s'inspilent pcut-être cle l.t. Iltlllttt.lt' l)()Lll-pilln() ct
oLclrt'sln'rlt lt:rrrli', conrposée'1 ans ltlrts tôt. Le pllrn cle l'tr:ttvrc c'st slllrri PrctL'
ck'nt rl:rns I'lristoirc clu genle vxriarti()n :cleux thènres très c()urts sont cxllosés.
I'rrrr :rtrx trrtlt's. lurrtrc lu l)itrn(), clans Lln clill:tt cf intt-tt-oglttiolt: ptliri il lcs i:tlic
suns ( ( ss( t l lt's cntrenrêlc progressivenlcnt, jus(lLl'ar lcs t('ttt'ril cletrs l:t clclrtiitre
v:rli:rtiorr tllrrrs rrnc clensc ri clcux telnps plcinc cl'ell['gr-essc. NItl:ii(lLle pr-tt'c. clit-ott,

1-xrl opposition:r nttrsiclrrc t'i pr()gralrnlc; lx)r-rrt:utt I'o1'rltositiott clr.r clélttrt pr'<r

grcssivt'rrrt'nl r'[.soltr vcrs I'apeiserncnt. ptris lu ri'r.rnion, fuit penscr ri llL rés<>lutiort

cl'r.rn tonllit intrlltc. Per.t inrporte. c'est 1j cor.tp sûr-rrr-tc ttttvrc ntltjettrc'tltt cottt-
positc'rr t't I'urrc cles pltrs bclle r'étrssitcs por,tr piltuo c't orcltcstt'e.
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L',()RCHESTRE SYMPH()NIQIIE Dl-l MANS
(lltc cllrns lcs enni't's 20 prLr lr'pi'r'c cltr tonrposilt'ut.Jc:ttt Irt-lrttc'rtix. ccl

orcltt slr'r' lirt longle rrrps ur) ()r( h('slr'(' rrrirlc c onrlrosi' cl :rrn:tltttrs t't c1c' lttrtft's
sionrrt ls l)rris lr peltil clcs ltnn['cs 80. il tlt'r'int ttn ot-tltt'sltt'torttltos['t'rc]trsirr'
nrt rrl tlt p|olc'ssiottttr-ls. rt'ccr rtttt tlt's solistt'' l)r( \l igir'tl\. ttl.tis :.tclllllll
églrlcrrt'lrt n)('ttlc en vltlcttr lors clc'st's cctlttetls sL's l)l()l)l('s solistt's. I)ra's('llt:tllt
rrrr lt ptrloilt lrLl:tnt cltr lrer<><1r-re i llt lrLrsi<lrtt' (()nt('nll)()rllirtt'. itttltrtrtt l'<,1..t-.t.

I'orrltt:lrt lrrt tt'1'rtntlent clissr>us c'n 1996 à lu stritc ck'clillit'rrlti's tirltrtcii'r-t's.

JOSÉ-ANDRÉ GENDII,I,E
( )11:rnislt'rlt'lirlrrurtion. il étuclic le clilrctior-r u\'('c l)i('rr'('l)cn:tur. Norttttté I)i

l('( l( ur iI l( )n Irt'stlc Syrnplronicltrc'clt's-Jtttnes N{ttsicit'rts clc (,llttttpltgrtt't'rt 1981.

il tk r icrrt l:rnntlt' suivilntr (llrcl lssistent pr-ris (ihc'l'usso<ié i l'()r'clrcstr-t' \rttionel
cl'llt ilt l r:rrr t'. Sl:rgilrilt' :r l'()pérL clc I)eris :lu-\ côtés tlc Illtrts (it-:t1't'rt 198'i. il l'cst

crrsrrilr',rrr1rrt: tlr'(llrlrlk's l)rrtoit :t l'()r-chc'stlc'S1'nrplronitltrc clc'\lotrttéltl.
I )irlr rcrr '\rtisticlrrt't't (llrrf cle l'()rcht:strc S\.tttpltoniclttt'<lLr N[:ttts tlc l9ii6 lr

l()()(r. l,r..r'.\rrtilt'(icnrlillt u:rrLssi i'ti'nonnré (lonscilk'r-Artistitltre clr.t I"t'stir:tl
lnl( rr.rri.rr:rl rlr'\lrrsiclLrc tlc Nkrntréul. [)c1'lris 199(r, il est lc l)ilc'c'tcttt NIr-rsiclrl clt'

l:r (.,rrrr1,.rinit l.r'r'r<lLrt"l lrirâtlele tlui lt conrnrc'nté i étlrlrlir-clcs pesstt'ellcs cntr('
It' rrr,,rr,l, ( :ll( ( r-irl ct lc' ntclncle rttttsicltl.

JEAN-PIERRE FERT,Y
'\prr':, iI r r'lrrtIs scit'rrtillclrn's tl ntrsicltles..lcrtnJ)icne Fcrev lt iti' I;ttttcel tltt (i>tt

(()ur\ lrl( rn:rlion:rl rlc'l)i:rno clc: S:rtrgosse c'n 198-i cl s'esl ltrocltrit t'tt solislc. trtt-tsi

rlrrt' r[ ,lr;rrrrl,r't r'1 1r\('(' olc'ltcstt-e. (iottntt p<tttt'se cliscogr-ltlthic' oligirtele (c1tri

(r)ntl)t( |(l Ir)l:Ilrnrtnt cL's crrrcgislrcnrcnts clt' i\lrrlilrict.lr. Kocclllirl, (]r'lLs tlt lJclt'll

nr:rnn). il .r ol rttrrrr crr l()9r un (;r'un(l l)r'ir clu l)iscyrrt'yroLn l'intt't1tt-i'tlttiott cl trttrlcs
clt'.lL.rrr (.rrr:. Il :r t'g:rlt'rnc'nt crrrc.qislr'é :r ph-rsit'trr-s rcplisrs pottt llltclio Iilttttt. S<ttt

crpcr it rr( rlusi(1rl('. r'c'pt'ncLtnt. tlépussc le crtclrc cltt concetl : clcl'rttis 19S8, il lr

:lssrrn l;r rlilttliorr:rrtislirlrrt clr tlrs norrrlrr-cLrr rtttrgistrenltr)ts lx)LLr le cotttplt'clt'
ltttrsit rrr': lilrrrt's t['rlisrlrrt's. lluruillunt:nc'c ckr.qr':rncls rx-clrt'st11's d (lts solistes r-i'1ttrtés.
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If Fauré ancl Franch are flequently associatecl in recorcling

aF{GL r s H ;i":,ï':::'"ï:-,i:llllî,:' :: Jff :i :Ïï:,î,"1:.î':i." ;":
Bctsocb e ( 1890), Mttcktme Ch rysarûhème ( 1893), l.é r.o t t i q t t e

(1898) and Cctup de Rrnilis (1928) is not knor,r,n as a coutposer of "serious"
lnusic. It is saicl that nhen askccl l,'hy not rt thc encl <>f his life, Messager
ansrverecl that he u'or-rlcl have likecl to u'rite symphonies br-rt hacl not hacl thc
oppofiLrnity. rù(/ell-kncxl'n only fbr his operetta n'orks, his mr-rsical intLrrests nev-
ertheless were manifirlcl and includecl cliffLrent activities : as early' es 1877, at 24,
he conc[lctecl the Bellets Russcs ancl \\'as thcn app<;intecl artistic clirector et
Covent (larclen. Opcn to contetnp()t'al),' rnusic. he interpretecl rù(/agncr, d'Incly,
Poulenc, Auric ancl Mill-raLrcl, ancl concluctecl the opcning perfirrrnance of'
Delrrrssl"s Pelléots ancl XIélisande. The nurnelor-rs lncl insisting plaises <>f N{on-
sieut'Croche (l)ebussy) alror-rt Nlessagel sllowecl t<> nhich point he vlras lln
acknon'ledgccl artist .rt that tilne.

Thc S-r-tttphott.y- irt A is thr-rs an isolatecl u,ork : u )'()Ltth work r.vritten at 22,
filst perfot'mecl 3 years latcl by Colonnc, it r,r,on thc Gold Nleclal of tltc
Société cles Cornpositeurs. Of clussical plan nitlt l sonata form in the filst
ancl last rn()venrents, a liecl in the aclagio ancl a schclzo in the third nxx.,c
lnent, Mcnclelssohn's ancl maylre Schr,rntann's influent'es ntav lte felt. Florl,
ever, it t'el'eals a mastership of the instrulnentution lncl thc caractelistic
colours of the fl'ench school, specially in the r,r'incls ptl'ts : the contrast
betr,r'een the tq'o themes in the first nl()ventent, one lry tlte stfings, the otlter
of choral style by the u'incls: in the rclegio. the ry,thmic ancl instrtrmental
r.:rriations :lcting as a clevelopment: thc sirr-rplicity of thc trio r,r'here u,'oocls
ancl strings zrns\\,er each other. In his mastcring of <>rchestl'iltion, Messagcl is
in a n ay rejoining Fauré ancl Flanck. It may be lemer-nberecl that the three
of thenr u.-erc c.rrgzrnists ancl that Fellré ancl Nlessager hacl both Eugèr're
Gigor.rt as ntusic mastef.

Galrriel Fattrés SJ,mpbonicAllegrciselsoeyotrthrvork. ltisapalt<>f acorr-
positlon clatecl 1873, coûrprising three rnoYernents encl entitled l,irst S1'mphon.y
or Orcbesler Sri1e,. First pcrftl'rnecl s,-ith trvo pianos, then lr1. Colonnc, Feuré
ultclc' e trenscription of the Allegro firr organ rrncl orchestm. then lloëlhran firr
1>iltn<> n itlr firr-rr hancls. 'l'he manlrscript of thc' seconcl m()\'elnent is r-rot c<>mplete
:ln\/nr()r'('. As fol the thircl onc-.:l Élâ\r()tte, it u..ill lte rrsecl later firr tltc sLrite
.llttstltrt's (l IJel'gdmasqzlc-s. 'I"hougli u'ritten rvith a tu'o thentes ancl a clevekrp-
r)l('nl ('xl)():iition, r,vhat is striking in this page is the ur-rity of style, as a long
plrr-rrst'intrrlacccl bt a feu,inspirations. cl'eeting a resen-ecl atmosphet'e, 1.ct lyric
rurcl st'cltttin.q. Thc string score, \'ery,'elaborate r.r'ith interuringlecl lines, shor,r,s a
sclttclt lir ctluililrriunr betrveen pol)'phon)r ancl harrnony,that FeLrré \\'ill pul'sue
in :rll Iris u orl<s.

-Tlre littlc thing' , es seicl Ceser Franck n,hen talking about the S.ymphrLnic
l'ttrialiotts (1885), rves u,'ritten kr thank Louis Diemer fil'interpt'eting in the ple-
ceecling ,vcer the Diintts. e n'ork lil' piano and orchestre, after tlte r.erses b1, !iç
tor Hlrgo. Thc Varieti<>ns are datccl ll'on-r the last perictcl of Flenck's crc.ltivc
xctivit)', l>etu-een thc l)rélttcie. Ohrtral m'td h'ttgrLe and thc fanrous Sor.tala lor
piantr rtncl r"iolin. Perhaps inspirecl l'ty tlte Bullcttie lcrr pirlro rncl orchestla com
p<>secl :i ycurs earlier lrr. Fauré. Franck lrses in the \rarirtions the iclea that the
piruro sltor-rlcl n()t l)c the soloist, l)ut ()nc of the main elemcnts of the orchestra.
'l'lrr' plln of the cornp<>sition is trnprececlentecl in thc history of the variatiun :

l\\'() \'('rv slrort thentcs lle exp<>secl, onc nith the strings, thc ctther r.vitlr tlte
Pirtno irt:rn intelrogutivc mocle. Then. they alct r-tnceesir-rgl)'r'eriecl ancl progres-
stvt'lf intt'ntrir-rglecl until they' gathel in the lest vari:rtion into x cheerflll cluple
litttc'tl:tntc'. l)ttrc rttusic. it n'ill bc callecl, ir-r c()ntrast n'ith a mrrsic l>usecl on un
t'rtclnul iclc:r. Yct the oppositions of the lreginr-ring plogressivcly changing tct
<1r.tietncss. then to thc gattreling of tlie then'res leruincl of the s<>ltrtiort of an inner
c'onflict. Anyu,ay. it is celtainly a ntajor piecc of the composel ancl one of the
m()st l)eautiful pages firr piano lncl olchestra.
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LE MANS SYMPHONIC ORCHESTRA
Createcl clrrnng tlte t$'enties lry French c()1lp()scr -|can |r'anç'uix's llther-, this

()rchestra becirmc progressively u profèssior-rel orchestra cluring thc cighties. Not
only farnor-rs soloists were invited to pcrlirrm r.r'ith thc orchcslr:r, lrut elso its oun
nrLrsicians rvere slro$.'n to aclvantage chtring the c()nccl't sc'lts()ns in Le Nlans, of'fer
ing to thc public an extensive repertoire fi'om lr:u'r><lue t() (y)ntelrp()l'lrry nrusi!'
inclucling opera. 'Ihe orchestr.i cliseppearecl in 1996 cltrc to flnancial cliUlcLrltics.

JOSE-ANDRE GENDILLE
First trainecl rs zln orgrnist. he then stucliecl conclr-rcting r,r.ith l)ierre l)crvaux.

Appointcd l)ircctor of thc Orchcstra ()f the Yor-rng Nlusicians r>f (ihanrpagnc in
198i, he lrecame the firllou'ing )'ear u concltrct()r 2lssistant then an ass<>cietecl

concluctor t() the Nâti(xral ()rchestra of Ile clc Irrance. In 198,1. he trainecl u'itli
IIans Clraf et thc Opcle de I'eris uncl then nith (lharles l)r,rtoit and the Montreal
Syrnphor-ric C)rchestra.

Altistic clilector zlncl conclr.rctor of the Le Nlens Syn'rph<>nic Orchcstra tiotn
1986 to 1996,.José-André Clcnclillc wus also uppointecl rflistic ach'isjer fi>r the
Internatir>nal Music Festir''al of Nlontrcal. IIc is norr Nltrsical Director of the Peris
Conrpagnie Lyriclr.re Théâtrele.

JEAN-PIERRE FEREY
After both rnusical ancl scientiflc sttrclies,.lcun-l)ierrc |crcy u,orr a piano prizc

ât the Internâtir>nal Corrpetition of Saragoss:r in 1983 uncl sincc then grve recitels
ancl charnlrer ntusic concerts. Kn()wn firr his rrnrrsuul cliscogr:rphy inclLrding
recordings of rvorks bv Nlalipiero, Koechlin. (lras uncl lloëllnrann. he n'as
au'arcled in 1997 a Crancl I'rix cltr Disclr.re (Frerrce) firr ltis lec<>rcling of u<>rks by'

Jeen Oras. He rec:<>rclecl also scr.eral timcs firr lluclio lir-ence.
Since 1988, he rcts :ts r ntusical clirect<>r firr nrrnrerorrs rccorclings u'ith sev'-

cral cornpanies. ln this crontext. he hacl the opporttrnity to r,vork u'ith farrous
orchestras such rs the C)perl cle Paris National Orchc..itra encl rvith rcnor,vnccl
soloists.

Men flnclet oft Far-rré und lrrrnck ir-r Schlllplatten ocler

i :iiiïiîa:1-r;':1, j:ï:fi;iï; :i:;i,;l lï,,ï i:;l I i'Lï,::î D E u r s c r{
La Basoche (1U90), Madttme Cbrysarttbùtr<,( lli9.J).
Veronique (1898) und Ci.urJ.t de llottlis (1.928) gilt n:irrrlic'lr nit lrt :rls Konrponist .,'olr

s()gcnltnntcl' sericiser Musik. Es n'ircl erzlihlt, rlu13 rvc'nn Mt'ss:rgc r gcgcn I'inclt srincs
[,cbc'ns clariiber befirgt w-urcle. er zu antw()ltcn plk'gtc : .e,t'rrrt' lr:itlc cr-syrrrplrorrir:rr
gcsc'lrriebcn, hettc elær-niclrt clazu ()elegenhcit gclr:rl11. ()lrzr'r':u-r'rtu-clur-r'lr scinc
()pcrctten bekannt, hattc ct' jcdoch eir-re vielfiiltigc rrncl vt'r'stlrit'rlt'nt'n Nltrsihurtcr-r

,qt'rr"iclrncte Tritigkeit : lrereits in 1877, irn Altcr-von 2.1 .f:rlrlcn, isl t.t K:rltpr.lntcistL.r,
tliligicrt clic "lJallets llussesr'. u'ircl clann Musikdircktor in (lrvt'rrl (i:rrclt'n. St'irrcrr
Zt ilgt't'tossen ar.rfgcschlossen, spielt er st>wr>lrl 'ù(iLgncr lrls cl'lnrly, l\llk'nr'. Aur-ic
rrrrl \,lillr:trrcl, clirigierl clann ciie LJrauffiihrtrng des I'clléas e! Xfulisruttle von (ll:rLrcl-'

I )t l rt tssy . Zehlr cichc uncl l)et()nte Anerkennungen von Monsic'ur ( ltr u lrr' ( l )cltrssy )

ltrr,t ist'tt, cluf3 Messagcr zu scincr Zeit els vollstiindiger Mtrsil<r'r lrnt'rl<lrrrnl r,lrlrrlc.

I t't' \yrttltfunLie lri,4 ist also ein alleitr clastchcnclcs $irclk, cin .f ugt'nclu,crk, korrr-

1rrnicrl :rls t'r 22 war. aufgcfiilrrt lrei Colonne clrei .fahrc sp:itcr. Sic lrlrclrtc'ilrrrr clie
ri,,lrI nt Nkrl:rilk' clel fianz<)sischen Kcxnponistengesellscllrfi. Klussist'lr gcgli<lc'l.t,
nril ( rsl( nr rrul klztcrtt Sâtz in S()nata-Fonl, cincrn Acl:rgio ir-r l,icrl lrolrrr trncl cirrcnr
rlrillcrr S:rtz irr Stlrcrzo. kann m:rn clen Einflu13 von Mcnclclssolrn. trnrl vicllt'iclrt vorr
Sr'lrurrrurrr tLrrirr liilrlen. l)as rù(/erk bezeigt immcrhin erinc vollstlir-rclige llcnrcistcnrng
t lt't lttsllutttt'ttlicrttng ttncl gewisse F-erl;en, clie cler fianzi)sisclrrrn Sclrulc' :rngelri)rcn.
irrslrt'sonrlt't'inr (lclrrauch dcr lllasinstrr-rmente :(;cg('ns:rtz rlc'r zwc'i 'l'ltcnrtn inr
('r'sl('ll Si:ltz, cl:rs erste Therra mit dcn Saiten, des enclerc rrril clcn Ill:rsinslnrne'ntcn inr
(.lrorrrlstyl I rhythmische uncl instnrrrcntalischc VrLl'iutionen inr Aclugir>; Sclrli<'lrthcit
tlt's 'l'r'io. wo irttch Holzblas trncl Streichinstftlnx'ntc c'inrrnck'r lrntw()r1en. (ieracle
iltrtclt sein Ki)nnen in clcr InstrutncntierLrng nlilrerl sic'lr Mcssagcr gewisscrni:rI3en ln
lr:rrrré trncl an Franck. Ls sci hier claran erinnefl, clal3 :rlle clrci Organisten wrren, alrch
rLu:rn cle13 Fauré r-rncl Mcssagcr hcicle Errgène (iigotrt els Leltrcr hattcn.
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i :iiiïiîa:1-r;':1, j:ï:fi;iï; :i:;i,;l lï,,ï i:;l I i'Lï,::î D E u r s c r{
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l)',rs S1tttpfutnischc Allegnt von Galrlicl Feur'é ist euch ein Jugcncln'cll<. Es ge'hirt
zn cirrern Sttick in clrci Sritzen. genennt |ùsre Slrnltfutnie otlcr Orcbcstcr.\Ltite (1873).

Erstrnrl anf zn,ei Klevieren gespielt, clann bei (irl<>nne. n'urcle cles Alleglo spiiter vr>n

Frur'é fiir'Orgel r.rncl Orchester beulbeitet uncl chnn von lioëllutrtnn frir Klrtvier zu vicr'

Hlinclen. Dls Nlanusklipt cles zu eiten Sutzcs ist heute nicht urehr- r'ollst:inclig. Dcl cL'ittc

Setz. cir"rc Cavottc, \\'urclc spaitcl'fiir clic Suitc lltlst1trcs cl |Sctgt.utrtlsrpl.,s l)cniitzt. NIit

cloppelt-thenatischer Flinf ilhrung uncl urit einer Lintrvicklr.rng gcschlicbcn. ist cs rloch
clic llinl-rcit clcs Ch:rraliterrs. cljc in clicseni Stiick lutliillt, uic cinc lengc l'hr':rsc, chrrch

einigc Aternziigc untcrblochcn. rl'us ein Klinn, cinc Atrrosphlirc vorr ZrrtickhaltLrng -

r'venn cloch lvrisch - uncl r'<xr Entzrickcn herr.r>r'mfi, l)ie Schlciber clel Saiten. sehr uus-

gealbeitet. mit venvickelten Linien. lrezeigt ein lJestreben naclr Gleichgervicht zriis
chen Pol,vphonie r.rml Hennonie, cles Fuuré sein g:rnzes Leben lang xnstrel)en wil'(I.

"l)es kleine I)ing". s<> nannte (lésar Fr':rnck seine S1npLnnischett \h.riulùncn.fi.ir
KLrt'ier und Orchester, in 1f185 fiir krr-ris l)icurcr kourponiert, rls Denk fiir clessen vor
jâlrrige lr-rte'rplet.ltion (1e1' Diintts, ein l)r'ogluuunstiick liir Kl:rvier ur-rcl Olchester, nech
cincm Gcdicht v<rn Victor Ilugt.r. In clicscnr \ff,'clh clcl lctztcn l'crioclc scincl scht)p-
fèrischen Taitigkrit, nr.'ischcn Prlih.rclîtutt, ('brwtl tutd F'ttgrrc uncl clcl luiihnrtcn Sonatc ftir
Khr"ier r,rncl Geige. nirrrrrt Flunck clas l)rrrjekt n'ieclel auf eines -il'clks. rvo cllts Klavier
niclrt als Sc>list emcheint. sonclern uls Her-rptelement cles Olchesters. rr>lrei ilul r,ielleiclrt
dle Ballcrtlc fiil Klar.ier uncl Orchester. clie'Feuré r.'icrJehrc fiiihcr korr;roniefte, beein-
flLrl3t hlt. I)er Plan cles Strickes ist erstlnrlig in cler (leschiclrtc clcr \rxri:ltionen : z\\,ei selir
kr-rrze Themen sir-rcl vorgelrreclrt, eines clr.rrch clie Suiten, clus uncler-r clulch's Klavier, in ti-u

gencler Stinunr-lngl .lann u,erclen sie allm:ihlich l'lriiert r.rncl vcruickelt, lris sie sich in clcr

letzten Verietkrn in einen iil)enntitigen 2-'l'ukt'l'anz vereiniget. "lleir-rc" Nlusik. sllgt lr)lln
clazu, iur Cegensatz zu Prrgranmstiicken: cloch clie Gegcnslltzc clcs Anl'ungs, clie alhn:ih-
lich in Ruhe uncl encllich in Einigkeit tibergehen, crinnern'.rn cinen inncrcn Kontlikt, clcr

sich nach uncl nach auflôst. Aul jcclen Fall, ist es lrcstimnt cines clcr l)cclcutcndstcn
'\Xrcrkc clcs Kon'rponistcn und cincs clcr gclungcnstcn \ù/clke fiir Klevicr uncl (Jrchestcr.

DAS SYMPHONIIi-()IT(;IIIiS'I'IiR VON I,II MANS
l)ieses Olchcstcr \vllf in clt'n Zri:rrrzigslt n lrt i rlt'nr \':rlt'r' tlt's l:t:tnzi)sistltctt

I(onrp<l'tistcn.Jeen Fr'.rnç-lrix gcgltintltt. lrr rlt rr ,,\t lrzilslt n lrt rl:tntl t s tt;tr'lt ttttrl ttlttlt
nr-l'1rus llertrf.smr-rsizisten. l):ts ()r-clrt'slt'r' lxrl rlt'nt l'ttlrliktttrr t in lk'pt'tloitt'. tllts
lJurock, ()per Lrncl zcitgcni)ssisclrc NiLrsili unrsl):urrl. lirrlrrrrx it lrc Solislt'n t:tt'cr.t
st'ir.rt'(i:istc ebcf cles ()rclkste| \r,trsstc rrirtlr s(in('(ig('r)( Solislr'tt zttt (itllttttl] ztt

luingt lr. l)us Orchcstcr vcrschu'ancl in 199(r. n:rt lr lrrrrrnzit llt rr S. lrs it'r igl't'ilt n.

JOSÉ-ANDRÉ cENDrr.r.r.
N:rtlr scir-rcr- ALrsbilclung els ()rgunist, strrclit'11 t'r' ( )n lrcstclllilttng rttil l'it'rt-r'

|)( r\:lu\. ln l9ll.l r,r,ircl er als Leitel cles ()r-clrc'stt'rs tk'r' jrrngt'rt \lttsil'r'r tlt t (,lutttt

;r.r,rrt (it'gtncl crnennt,rvircl intnlicùstcn.jrthrAssistt'nl lr,:tppt'llrrrtisttttlt'sN.tliott
rl, )r( lr( st(,ls r,<>n Ile ck'|rancc. llr ist Assistent in cler'l):rrist'r'( )Pt r :rrr tk'r St'ilt'r'on
II rrr. ( ir:rl in l9ti.i, clann r'rrn (lhlr-les l)utoit inr S1'nrPltonir'( )tlltt'slt r ron \lottltt'rll.

\lrr"il.tlilt'l<tor-r.rr-rcl Dirigcnt clcs Svnrphot'tic ()rtltt'slcls von Lt' \lluts zrris
, lr, rr l'rl'i(r rrncl 1996. \\'urcle crr uLrch zunr llereter clt's lntt'r'n:tlion:rlt'n \ltrsililt'sti
r.rl r,,rr \lorrlrr':rl crnunnt. Seit 199(r ist er clct' NlLtsilitlilt'l'tot tlt r' (lrtttP.r.qnit'

I r r,1rr, l lrt:ilr':tlr in l)ltris.

JEAN-PIERRE FEREY
\.rr Ir \ .Ilcrrtlrrng r,vissenscltlfilicher r.rncl nrLtsilillisr'lrt't Sltttlit n rvtttrlt' .lr':tn-

l'rr'rrl lr'rr'\ ir l()fl.J I)rcisttiger clcs Lrternlrtion:rlcrr Klltvit'rlt{llx'*t'tlrs rott '/,,u,t'J<>tlt.

Irtrtt rcriclrrr.il(iginliluvierl(()nzeltenlrrl,llsSolist<xlt'r'rril l(:tnrttttntttsilitttst'tttlrlt'tt.
l'r lr.rt rrrr'lrn t St lutlll>llrttcn cllLrgcbr:Lcht. untcr' rn(lL'rL'n Antlrologicn \()n l\Ll\ iLl\\
( rl\( r (l( r Korrrlxrnistt'rt NIelilticrrr, Kocclrlin, (lr:ts Lrttrl liitllrttltrtrt. liiil t'irtt' ÂLtll

rr:rlrnrt ron ()lrs lrt'lilnr cl in 1997 eincn (irosscn l'tt'is rlt't Âtlrtlt'rttit'tltr l)ist;trc.
St'irrt' I:iligl<c'it r.il)ers('llreitet nun clus K()r)z('r1.s,('l)itl. St'it l9l'il'i t'irlil t'r :tls

\lrrsikrlilt'l<tol z:rlrlreicher Aulhehnicn, f iir c'tli< lrt' St lrrrllplrrtttrtlrt'rltusgt'lrc'r. Itr
i iicst'r' K:r1'xrzitait lillt er rnit l)eriihnlten I'lns('nrl)l('lr (w rt' rllrs ( )r-r'lrtste r clc'r l):tliscr'
t )1 rt'r'), rrncl rrrit lreklLnnten Solistcn zusiullurcng('lrrlrt'ilr'1.
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